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PREFACE. 


The information about the Pavanaduta was first brought 
to the notice of scholars by Mahamahopadhyaya Haraprasada 
S'astrl in his Notices of Sanskrit Manuscripts. 1 It was in the 
year 1905 that the text of it was edited for the first time 
by the late Manomohan Chakravarti in the pages of the 
Journal and Proceedings of the Asiatic Society of Bengal*. 
He edited it from one single manuscript which seems 
to have been full of a great many errors and inaccuracies. 
There were hopelessly corrupt passages in it as deciphered 
by him. And in the absence of a second manuscript it was 
not possible for him to elucidate all of them by way of 
suggesting emendations. It is of course true that in many 
cases he was able to suggest happy emendations which 
are found to agree with the readings of the new manuscript 
which I have been able to collate. But I must confess 
without meaning any discredit to that learned scholar, thv 
the text of the Pavanaduta as published by him contains 
a great many corrupt passages which batfle all attempts at 
any kind of interpretation. In these circumstances it was 
most desirable that a correct edition of this book based on 
the collation manuscripts should be published in a separate 
book form particulary in view of the fact that, being buried 
in the pages of a journal, the already published text of it 
is inaccessible and even unknown to many at present. 
The Sanskrit Sahitya Parisat, therefore, decided to bring out 
an edition of it and I was asked to undertake tre work 
of editing it. 

_* . — — — — 

1. Notices of Sanskrit Mss. Vol. /. jp p. 221-2%. 

' 3. J. A. S. B. — 1905 — pp. 41 ff. 
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The first thing required for a new and correct edition 
of the book was, of course, the collation of manuscripts. 
I therefore tried to procure as many manuscripts of the 
book as I could. But to my great regret very few manus- 
cripts were available. The Catalogue G 'dialog ornm was not 
aware of any manuscript of it except the one noticed by M. M. 
S'asfcrl. I enquired in the manuscript libraries of the Govt. 
Sanskrit College— Calcutta, Varendra Research Society — Raj 
shahi, Vis'vabharatT, Shantiniketan ; but unfortunately no 
manuscript of the book existed in any of these places. On 
enquiry from Mr. Nagendra Nath Basu, editor of Bengali 
Vis'vakosa, we were informed that the manuscripts of the 
Pavanaduta that he had were all missing. The only 
manuscripts, therefore, I could work upon were one in the 
Government collection of the Asiatic Society of Bengal and the 
other a small fragment ( viz. only the last leaf ) — in the 
Manuscript Library of the Sanskrit Sahitya Parisat. 

Of the three Manuscripts of the Pavanaduta viz. 
R, A and P,theP manuscript is the earliest and A the latest. 
P was copied in S'. E. 1644 (or 1722 A. D) 1 , R in S'. E. 
1752 (or 1830 A. D.) 2 and A in S'. E 1707 (or 1845 A D) ; 

1. II W. I 

I II — Postscript to P. 

2. 5T*r: i ’fhrm: i i anfi «t«t: i 

<TT% *Tc3T <T I 

siwwarqfafip* hh^t^t: *$^nPostscript to R. 

3. *rt ^ i i i 

0 

i H fa%ci *r i 

<tt: I i {^—Postscript to A. 
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The Manuscript of the Asiatic Society was of great 
help to me as it gave happy readings in the case of most 
of the doubtful and corrupt passages of the text as published 
by M. Ohakravarti. Explanatory notes which are found 
in the margin of this manuscript, though not satisfactory 
in all cases, were of great use to me in interpreting 
many a difficult portion of the text. It is true that there 
still are some passages the exact sense of which is not clear 
and some cases where better readings could reasonably be 
expected. In some of these latter cases I have tried to 
put forth readings which, though not corroborated by 
the available manuscripts, still appear to give better senses 
and suit the context more satisfactorily. But in all important 
places I have marked the readings suggested by me with a 
query in order that the attention of scholars may be drawn 
to them for what they are worth. 

The main object in editing this poem has been to place 
before the public as far correct a text of it as could be 
made out from a comparison of the published text with the 
scanty manuscript material that could be got hold of. I 
have therefore been very careful in noting variants to the 
extent of putting down as variant readings even those 
that appear to be printing mistakes in the already printed 
text. This may be going too far, but it has purposely been 
do»e as it was not always possible or easy to determine 
for a particular case whether the apparently wrong reading 
was due to the faulty Ms. used by the editor or to *he printer's 
devil. Though the printed text was based on a singi' manus- 
cript I have thought it advisable to refer a reading to that 
manuscript only where it has been attributed to the same by 
the learned editor. The reference to the printed text in those 
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cases indicates the emendations suggested therein j in other 
cases it indicates the text of the manuscript as read by the 
editor. 

The Sanskrit notes that have been added are my own. 
They are, by no means, exhaustive and can, in no way, serve 
the purpose of a running commentary. They are intended 
only to help the reader to some extent with respect to the 
avowedly difficult portions in averse. In writing these notes 
the marginal notes of the Asiatic Society manuscript have 
been of much help to me, some of which I have incorporated 
in my notes verbatim, 

As regards the typographical arrangements adopted in the 
text it will not be out of place to note here that the proper 
names, mostly of historical and geographical importance, have 
been put in thick types— the so-called Great types. 

Lastly, I deem it my pleasant duty to express my heartfelt 
gratitude to all those scholars who have helped me in any 
way in my edition of the book. I am indebted to" my former 
teachers Drs. D. R. Bhandarkar, S. K. Chatter ji and H. C. 
Roy Chaudhury for various suggestions for the improvement 
of the book, and especially to my former teacher Pandit 
Kalipada Tarkacharya whose unstinted help in the prepara- 
tion of the notes and in many other ways was invaluable 
to me. 

Sanskrit Sahitya Parisat. ^ 

Skyambazar, Calcutta. ( Chintaharan Chakra varti, 

April 1926. ) 



List of Abbreviations. 


A Manuscripts of the text in the Government 

collection in the Asiatic Society of Bengal. 

H Text of some of the verses as quoted by 

Mahamahopadhyaya Haraprasada S'astrl in a 
Bengali article on‘Dhoy! and his Pavanaduta’ 
published in the Journal of the Bahglya Sahitya 
Parisat vol V. 

J, A, S, B. Journal of the Asiatic Society of Bengal. 

M. Text of the poem as published in the pages 

of the Journal "f the Asiatic Society of Bengal — 
1905,— pp 11 If. 

Megha. Meghaduta 

P Fragmentary manuscript belonging to the 

Sanskrit Sahitya Parisat. 

Pavana. Pavanaduta 

R. Manuscript belonging to Raghurama Tarka- 

ratna, on which was based the text M. 




INTRODUCTION. 


The place of Pavanaduta in Sanskrit 
Dutakavya literature. 

The Pavanadutam is a beautiful and short poem composed 
in imitation of the celebrated DufakHvi/a the Meghaduta of 
Kalidasa. After the prince of Indian poets had produced 
this masterpiece many were the imitations that grew up 
in course of time round this brilliant prototype. Mono- 
mohan Chakravarti gave a list of these imitations in the 
introduction to his edition of the Pavanaduta. He could give 
there the names of only sixteen such poems I have, however, 
been able to collect information of not less than thirty-five 
of them. But unfortunately for us no definite date can 
be assigned to most of them. However, from the few 
dates that are known for certain it sterns that we have in 
the Pavanaduta the earliest available specimen of the 
imitation of Kalidasa’s poem. And there seems to be no 
doubt that this is the earliest of Dutakavyas found in 
Bengal, 

But unlike most other similar poems which had their origin 
in Bengal this has to its credit the fact that it does not deal 
with the hackneyed story of the love of Radha and Krisna 
but takes up an historical person as its hero. This last fact is 
also one of the rare characteristics of Dutakavya literature 
as a whole . 1 


1. The point has been dealt with, in details, in my forthcoming paper on 
Origin and development of Dutakavya literature in Sanskrit, 



Dhoyl — The poet— His history and date. 

Dhuyl, Dhoyl, Dhol or Dhoylka as he is differ 
ently called in different works and Mss. 1 was a poet 
famous at the court of the Sena king Laksmana Sena. 
Thus king Kumbha ( 14th century ) in his commentary 
Rasikapriya when commenting on I, 4. of the Gitagovinda 
records the following tradition. 

“sfh sm 

— “These six scholars viz, Umapatidhara, Jayadeva, Slirana, 
Govardhana, Slrutidhara and Dhoyl were famous as the 
court-poets of Laksmanasena — so runs the tradition.” The 
commentary Rasamahjarl also points to the same fact.'’ 

But curiously enough a couplet , traditionally handed down, 
which gives the names of the “five jewels” at the court of 
Laksmanasena does not mention the name of Dhoyl. The 
verse, in question, runs as follows — 

“Govardhana, S'arana, Jayadeva, Umapati and Kaviraja — 
these were the jewels at the court of Laksmana”. 

It is, however, supposed by some scholars that the last 
name in the list viz. Kaviraja refers to Dhoyl, This supposi- 

1. Pischel — Die Hofdichter Des Laksmanasena — p, 33. Sadukti 
karnamrta and verse 101 of the Pavanaduta give the name 
Dhoyika. 

2. Gitagovinda (Nirnayasagara Press edition.) Also cf. another* 

commentator who begins his interpretation of the verse with 
the words— ‘sfh l' — 

Lassen — p. 72. 



tion is supported by the fact that Dhoyl had the title Kaviraja. 
Thus Jayadeva in the verse of the Gltagovinda already 
mentioned refers to him as which means 

nothing but tfpfNfaw.. Dhoyl himself refers to this titlt 
in the colophon to his Pavanaduta which runs *f*r 

etc. etc. In verse 101 of his Pavanaduta he calls 
himself which is a synonym of 

The same title also is probably referred to by the word 
Kavinarapati in verse 102. Hence it seems reasonable to 
conclude that Kaviraja in the above couplet refers to Dhoyl 
Kaviraja, for the practice of referring to a scholar by his 
title alone is not unknown or rare in India. Even great kings 
are sometimes found to be referred to not by their proper 
names but by their epithets. Thus king As'oka in all his ins- 
criptions but one refers to himself as Priyadars'i — his favourite 
epithet. And this kind of frequent use of the epithet to the 
negligence of the proper names has been responsible, in some 
ca>es, for the e a ntire forgetting of the proper name by later day 
people. Thus the son of Govinda III of the Rastrakilta 
family of Manyakheta is known to us from all documents so 
far obtained only by his epithets such as Amogha-varsa etc. 
Of scholars known by their titles we may cite the example of 
Jaganndtha, author of the Rasftgai\gi\dkara, who is generally 
known by his title of Panditar aja. The proper name of the 
founder of the Vais'esika system of philosophy is yet unknown 
he being generally known by his various epithets Kanada, 
Aulukya etc. 

Some scholars however are inclined to identify Kmraja 
with the celebrated author of the Raghava-PUndaviya. 1 


' 1. Bhasavrtti (Varendra Research Society) — Introduction p. 6, 
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But this identification does not seem to be based on strong 
ground-* as the author of that poem wrote under the Kadamba 
King Vlrakamadeva and notLaksmanasenat as we come to 
know from his own statement. 1 * 

As regards the date of Dhoyi it is not possible to ascer- 
tain it with any amount of certainty. We only know that he 
. . * a poet at the court of Liksmanasena, about the time of 
vvhose rule there is considerable difference of opinion. This 
much is admitted on all hands that ;he came to the throne 
in the 12th century either in the first half or second. 
Thus our poet also flourished in the 12th century. And we 
know the upper limit of the age of our poet as verses 
attributed to him are found in the SaduJctikarnivnrta { which 
was composed in S. E. 1127 or 1205 A. D ), in JalhancCs 
SubhTisilamukfcvaYi ( middle of 13ih century ) and also in 
the S'a.rngadlLarapaddh'iti (11th century). 

Caste of Dhoyi : — 

About the personal history of Dhoyi we know that he 
was a 5 court-poet of King Laksmanasena whom he 
celebrated in his Pavanaduta. But we know very 
little about the place from which he hailed. It is also very 
difficult to determine the caste of the poet. Two most diverge 
ent views are held in this matter viz. (l)that he was a Brahmin 
(2) that he was a Bengali Vaidya or member of the physician 
caste. We have it from the pen of Mahamahopadhyfiya 
Haraprasada S'astri that “the genealogies point him (i.e. 
Dhoyi) out to be a RidhJya Brfihmana of Paladhi gani and 

1. stir 

focfaB — Colophon to Raghavapandaviya. < 
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]£as'yapa Gotra.’* 1 The second view that Dhoyi was a Vaidya 
is based on the supposed identity of Dhoyi with Duhisena 
or Dhuyisena mentioned in Vaidya -genealogical works. 2 

No conclusion, also, as regards his caste can possibly be 
arrived at from his title of Kaviraja as this cannot be supposed 
to have been associated invariably with the names of Vaidyas 
even in Bengal. For even Jayadeva who is usually regarded 
to have been a Bengali Brahmin is referred to with that 
title.* Thus the question concerning the caste of DhovI must 
remain open until some new and definite information about it 
is brought to light. 

Works of Dhoyi— 

Only one work of Dhoyi has so far come down to us. It 
is his Pavanadfiba. We do not know if he composed other 
works as well or it was only this solitary work which earned 
for him the enviable tide of Kaviraja. It is true that a few 
stray verses pot found in the Pavanadxita are attributed to 
Dhoyi in works of anthology. The number of these verses 
already known is twenty and they have all been collected in 
one place. 1 In the present book they appear in the form 
of a supplementary note that follows the introduction. 

1. Notices oj Sanskrit Mss. Vol. I. Preface p. XXX '.VIII. 

2. i 

° C\ 

ftsfl ^ " s^qviT p. M3. 

3. ‘sp!T ^rf%TI^T^rci^I T — Pischel — 

op cit. p. 6. 

4 J. A. S. B. (1906)— pp. 18 ff. 



But no work of Dhoyl is referred to in any of these anbho- 

A 

logies. Neither is it possible to determine if the verses 
referred to above which are nob found in the Pavanaduta did 
form part of any other work or works composed by him. But 
it is possible that his words viz. 

faf’frfUg (Pavanaduta. v. 104) has a covert hint to several 
works composed by him. In these circumstances we can only 
surmise from this statement of the poet and the verses 
attributed to him in the anthologies as also from his title of 
Kaviraja that he possibly had composed more works than ono 
of which only the Pavanaduta is available at present. 
Contemporaries of Dhoyl . — 

DhoyT flourished among a galaxy of scholars so that 
the time when he livel is justly regarded as ‘the Augustan 
period of Sanskrit literature in Bengal.’ 1 2 It has already been 
pointed out that he was a poet at the court of king 
Laksmanasena who himself was a poet and a great patron 
of learning. Several verses ascribed to the king are met 
with in the Saduktikarnamrta. His court was frequented by 
scholars of all types. Jayadeva in his Gltagovinda refers to some 
of these scholars viz.Umapatidhara, Jayadeva himself, S'arana, 
Govardhana and Dhoyl. We know also that these five formed 
the ‘five jewels’ of his court. King Kumbha in his commentary 
on the Gltagovinda is inclined to find reference, in this verse, 
to a sixth scholar S'rutidhara.® But the word S'rutidhara 

1. Manomohan Chakravarti in his illuminating paper Sanskrit 
literature in Bengal during the Sena period (J. A. S. B. — 1906 — 
p. 157 ff.) deals with the literary history of ^ the period in some 
details. 

2. Vide Kumbha’s commentary on Gltagovinda I. 4. 



se^ms to have been used by Jayadeva as an adjective of 
Dhoyl. His reputation as S'rutidhara is referred to by 
another commentary of the Gitagovinda viz, the Rasamanjarl. 
The fact is further confirmed by a verse attributed to Dhoyl 
in the Saduktikarnamrba the first half of which agrees with 

verse 101 of the Pavanaduta. The last half runs as 
follows : — 

^ crT^iTJTTHl? li” 

In the face of this it does not seem reasonable and 
prudent to conclude that S'rutidhara was a scholar different 
from Dhoyl at the court of Laksmanasena. 

Besides, these five jewels there were other scholars as 
well who adorned King Laksmanasena's court. Some of the 
most prominent among these were the three brothers Is'dina, 
Pas'upati ancLlIalayudha, all authors of ritual compendiums 
the works of the last two of whom are still regarded as author- 
itative all over Bengal, and Purusottamadeva, author of 
Bhasavritti, a commentary on Panini’s Grammatical aphorisms 
excepting those which exclusively pertain to the Vedas. 1 

With regard to the works composed by the ‘five jewels’ we 
do nob know much at least in the case of two viz. Umapati- 
dhara#and S'arana. Verses attributed to Umapatidhara are 
found in the Saduktikurrikmrta of S'rldharadasa, He is 
also mentioned ashaveing composed the Chanclrach* 7 ocharita 

— UUStfTiIsifaifh: I The name of Parusottama is not 

inentioned in the article of M. Chakravarti already referred to. 
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under a king Chanakya Chandra who probably was a vassal 
of King Laksmanasena 1 . But the s ilitary work of this poet 
on which we can lay our hands at present is a Pras'asti 
viz. the Deopara Inscription of Vijayasenak We have reference 
also to one Uraapati Upadhyfiya who wrote the Pa >77 a tahara n a 
under King Hariharadeva Hindupati. He is called Umapati - 
dhara Upadhyaya by R.L. Mitra and identified with Umapati- 
dhara of the court of Laksmanasena. But the colophon of the 
book gives the name as Umapati and not Umapatidhara 8 and 
when we find reference, in the Catalogus Catalogorwm to 
several poets of the name of Umapati we do not understand 
what led Dr. Mitra to suggest the identiby of this particular 
Umapati with the court-poet of Laksmanasena. 

In the Saduktifearmimrta, we meet with verses attribu- 
ted to S'arana, S'aranadeva and Chirantana-S'arana. We find 
mention of a Mantrarrmai/OAmtifc'd in the Catalogue 
Gatalogornm by one S'aranakavi. Mr. S. C. Chakra varti 
however identifies Sarana with S'arana leva — ihe author 
of Durghatavvt tip But no strong case seems to have b^on 
made out iu favour of this particular identification. In fact, 
in the present circumstances, it does not seem to be possible 
to satisfactorily identify S'arana — the court-poet of 
Laksmanasena. 


1, Pischel — op. tit, p 7. Footnote I. 

2. E^igt aphia Indica Yol. I. p 305 ff. 

— Colophon to P&rijutaharana as quoted by 
R. L. Mitra in his Notices 0 / Sanskrit Mss. Vol. Y. p. 206. 

4. Bhasavrtti — Introduction^) 7. 
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Govardhana was the author of the well-known 

h 

Arya.saptas'atl or a collection of seven hundred verses— all 
in the Arya metre. Verse 39 1 <yf the book is supposed 

to have reference to Laksmanasena. Jayadeva is famous 
through his renowned work the Gltagovinda . The identifi- 
cation of this Jayadeva with a poet of the same name who 
was the author of the drama— Prasannar&ghava has been 
proved to be untenable. 3 
Style of Dhoyl: — 

In one short stanza Jayadeva seeks to give an account of 
the~styles of his contemporaries. It is supposed by the commentary 
Rasamanjari of the Gltagovinda to hav6 been composed by 
Jayadeva with a view to point out the flaws in the styles 
of his contemporary poets and to establish his own superiority 
over them. He thus finds fault with Umapatidhara on account 
of verbosity in his style. Umapatidhara’s poem — technically 
known as Chitrakikvya — does not delight the learned, being 
devoid of sweet words and of any Guna either pertaining 
to a word or its meaning. S'arana is renowned for his power 
of swiftly composing poems which are not easily intelligible, 
Govardhana has no parallel in erotic compositions. But as 
he has no skill in other kinds of compositions he can not 
be deemed a great poet. And Dhoyl who is a S'rutidhara 
( i. e. he who can remember whatever he hears ) has 
his fame on account of this great quality which does not 

1. It runs as follows : — 

wsrfau ng: 3 $?***!* 1 

11 

2 . Peterson — Introduction to his edition of Su6hasitavali~ 
p. 88-9. 


2 
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indicate his poetic excellence. And as regards his title 
Kaviraja it is due to his excessive vanity and exaggerated 
opinion of his own attainments. But Jayadeva alone is 
skilled in compositions full of Gunas and figures of speech. 
This is how the verse has been interpreted in the 
Rasamanjari commentary of the Gitagovinda. It is also in 
a similar strain that various other commentators explain 
the verse 1 and these interpretations have sought to bring out 
all conceivable charges against the styles of composition 
of the contemporaries of Jayadeva. 

We are not, however, sure if the commentator^ • in 
question, had any direct and personal acquaintance with the 
works of Dhoyl and the opinion recorded by them with 
regard to his style was born of a careful study of his works or 
they were merely trying to laud to the sky the author of 
the w T ork they were commenting upon and thus twist out 
the meaning most suited to the purpose from the parti- 
cular verse. These interpretations, however, seem to indicate 
that the position occupied by our poet in the estimation of 
his successors — if not contemporaries—* was not very high. 

But there is sufficient ground to suppose that he 
was not awarded his proper dues by his successors. 
We know that he bore the coveted title of Kaviraja 
which was conferred upon great poets as is recorded by 
Rajas'ekhara in his Kavyamimamsa.® There is scarcely any 
ground to suppose as has been done by the author of 
the Rasamanjari that the title was assumed by him on 
account of his self-sufficiency. For it is reasonable 

1. — Lassen's edition. — p. 72. 

2. Vide Kavyamimamsa (Gaekwar Series p. 9 ). 
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to surmise that king Laksmanasena would hardly tolerate 
the use of such a dignified and honorofic title by a poet of 
his own court without fully deserving it. Further it does not 
seem that he had lavished honours and presents in unworthy 
hands 1 . And judging from the available remnants of the works 
of DhoyT we can safely conclude that he was a poet of no mean 
order. £n his Pavanaduta we find him using an elegant and 
easy going language interspersed occasionally with beautiful 
figures of speech. Though an imitation of Kalidasa's Megha- 
duta it still exhibits a good deal of poetic skill and in it we 
meat with a good many specimens of really good poetry. At 
the limited space at our disposal we can only quote, to 
substantiate our statement, the following few verses from 
the Pavanaduta which will speak for themselves - 

off ^5TT: 

*n: r « (v, 37) 

SRfeSF SRT^rf: 3T2I2T cTC% 

Ortsa^Nr; mzwfy c m 

n(v. 67) 

The following verses also, attributed to Dhoyi in the 
Saduktikarnamrta, testify to his uncommon poetic talents and 
amply justify his title. 

$5^ ife f*K^rf?r «r?n>n* i 

i. Cf. Pavanaduta verse No, ioi. 
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wzi si s^fcrafTTTmraiss: irnsr 
HSitsif am 'a ■s<?a ^arfa a ari ga : h 

s'sst: arassissraHm^ q^nmTajxfaau 
mrn^aastaa fagntar aT'ai’Hat fa^a: i 
arsRSTi: asanTaaana anast q<a: g»t 
araaiftfsta ataaaarataiaz: gfta: » 

However, to do justice to ourselves, it ought to be stated 
here that Dhoyl, not unlike the multitude of Indian poets, is 
not free from conventionalism which sometimes seems to mar the 
beauty of his composition. In the pathetic description 
which we get here of the heroine separated from her lord we 
meet with a full display of poetic conventions. We have 
here the description of lotus-stems, sandal-paste and all those 
usual things which poets have made a rule to describe as objects 
intended for the pacification of love-fever. But he is found to 
have possessed the not very common power of being able to 
create quite a new and beautiful situation with the 
help of the most commonplace poetic conventions 
which is apt to reveal the poet in him. Hence it is 
that the description of the love-pangs of the heorine to which 
thirty one verses (viz. verses 64 — 94) are devoted by the poet 
oan surely be regarded as one of the finest products of Sanskrit 
literature. The description is vivid, life-like and is full of pathos 
and does not consist merely of a useless jargon of words. The 
following few verses taken at random from this description 
will go to prove everything that we say here, 

ww: arwn *r gsraffrawsrat i 



C 13 ^EKUPPUSW A M! SASTW 

^^SEARCH ""’jTr 
*ntfts^n?fa ^ n^feat^t fa)fa 11 (v. 69). 
sifafa sro^ gf^vgtnt 

yKI33T^f=rfgHTJft?«IWig^THT I 

sjisgg STHTfW tfaftrat 

qfatq^i sr srtptnsiTcrc: ^arsc fjtgi: n (v. 78). 

fartTfh ?ai tjar^jqmT 
oi’t TOifitor fafaut ^^^rwifnnT^) i 
wtfimqf rcA^fHg^ qmfa sitf ?nft 
fam mmfrn ( v . 89). 

mm: str^^ranfa gsTJaTHniaRsim- 
?3Tgg^T!5TiirtgHft^: *t3m * srafa i 
~rsy ^wunr^Hsr^i msnraTTmm 
sjXRJjqm 3T ^ ^ft«T fa^cftsfa II (v. 90). 


His imitation of Kalidasa goes to the extent of his 
incorporating sometimes some of the very expressions used 
by the latter. Some such instances are noted below along 
with the correspondinog portions from the works of Kalidasa. 


Pavana , 15. 

facet! Ctfag etiRTqt^JSrf 1 Tf^fi 

Megka I. 19, 

crgffrlf fe«TT ^fd?IFI^9tT 


Pavana . 34, 



Megha, I. 29. 

^rnwtgwT fn§3 ga *mx 

Pavana, 42. 

Megha . IL 3. 

sjmTsjm: 5 u«fa xmtf asr' ftft# 

aHHl’raaqT: anfaa ttsfiimx: i 

Pavana. 16, 

firei^ra: f^jfffrt'TJT'fT agxmra *RX% 

as?' ah: msWm: 11 

Megha. II. 37. 

But it must be said to the credit of Dhoy! that he is 
by no means a slavish imitator in as much as even in 
cases where there are palpable traces of his indebtedness 
to Kalidasa he introduces something new and relish- 
ing which alone can entitle him to the rank of a great poet. 
We propose to present below side by side some of the similar 
passages found in the works of both these poets to enable 
readers to judge for themselves how far Dhoyl was 
indebted to Kalidasa and how far he was guided by his own 
poetic inspiration. 

xrT5rnf%?n Itafoatat 

an*eite*»: sipmg n 

Megha . II. 36. 

gra: ^><srsiif%aR5n: 

mixw ftr n’ufafa xnfasnfa it 

Pavana, 96. 



t IB ] 


usinrn^ fq^hjTi^raT: snnro: i 

Abkijfia.nas'akuntala. VI. 22. 

fastni^n: wlni^mfrT i 

Pavana. 84. 

w^ugwf : 

tra'sii: i 

garrara: ^tt 

Waft wit: a?rf«a>5jT^ « 

Megha , II. 11. 

awfa fafaf awHTarif^’ftat 

5rrom*JTO**r»iftmT: qtaftaferatani i 

^aiiajtai^aaf stfea araHMTHn# 

5lf*ra«?i T5tfafa>l¥r qkwiftf Kef II 

Pavana 43. 

The story of the Pavanaduta : — 

The Pavanaduta describes how a Gandharva damsel 
Kuvalayavati by name living on the Malaya hills fell in love 
with king Laksmanasena of Gauda (Bengal) when the latter 
had gone to the south on his march of universal conquest 
and how the girl unable to bear the pangs of love at the ap- 
proach of bright spring made a messenger of the spring wind 
which was blowing in a north-easterly direction over Bengal 
and requested it to relate to the Bengal king the miserable 
condition to which she was reduced owing to the love engender- 
ed within her by the king. Thisis the kernel of the story proper 
which our poet makes use of for exhibiting his power of poetic 
■ representation. Thus he goes on to give a description of the 
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route from the Malaya Hills to Bengal not omitting to lavish 
his poetic skill on the description of notable objects to be met 
with in almost all places between Malaya and Bengal, He des- 
cribes at length the capital Yijayapara of Laksmana- 
sena at whose court the wind is requested to go, Then he 
devotes a good number of verses to the delineation of the love- 
stricken condition fo Kuvalayavati-— though it is in a more or 
less conventional way. 

Historical basis of the Pavanaduta 

The Pavanaduta refers to the mission of ‘world conquest’ 
or digvijaya of King Laksmanasena. (v. 3). The king-is 
represented as having gone to the south on the above mission 
and have conquered kings of the Deccan ( daksinafyan 
). We further learn from it that he had marched 
as far south as the Malaya range. The question, therefore, 
naturally arises how far this information is historically 
true. Is it wholly a product of the fertile imagination of 
the poet who was actuated by a motive of elulogising his 
patron by way of associating with him various heroic deeds — 
both historical and imaginary ; or has it some sort of 
historical back-ground behind it ? 

Epigraphic records so far obtained of the Sena kings, 
however, do not supply as with any account of a digvijaya 
undertaken by king Laks nanasena. But from scatterred 
passages in different copperplates we are in a position to 
determine how far the great monarch of Bengal carried 
his arms. A passage in the M a ^hainagara copperplate of 
Laksmanasena 1 runs 


I. J. A, S. B.— N. S- Vol V. p 473. 
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This passage has been supposed to refer to .Laksmana* 
senVs invasion of the Kalinga country. 1 Another passage* 
in the same record refers to his yctory over the king of 
Kas'l. We get somewhat a more detailed account of his 
conquests in a verse of a copperplate of his son Vis'varupasena 1 
which runs 

fW saws 1 

"By whom were erected pillars of victory along with 
sacrificial posts on the coast of the Southern Sea — where 
there is the temple containing the images of the god who 
bears the mace and the god who has the club in his hand 4 j at 
the place of Via'ves'vara ( i. e. Benares ) where fall the 

1 . R. D, Banerji, Bangalar Itihasa — P. 325. Gauda Rajamala , — 

p. 66. 

2. 2RTfsrci3T: WCJjfa facT: I 

3. J. A. S. B. i896. Pfcl. P. 11. 

4. The first line of the verse is generally interpreted as 
referring to Puri in Cuttack where in the temple of 
Juggernath we have images of Balarama Subhadra, and Krsna. 
But a| the verse, in question, has no reference to Subhadra’ and 
bs the language seems to refer to images having musa/a and 
f ada as weapons, and not only to symbolic repress stations 
f the gods Balarama and Visnu as we have in Puri it maj not 
ie unreasonable to suppose that the Southern Sea-coast here 
robably refers to some place in the Tamil country where there 
fas an abundance of Vaisnava images, 

S 



streams of Asi and Varana into the waves of the GaAga 
and on the banks of Trivem ( i. e. Allahabad ) which became 
truly sacred and pure , on account of its being the place 
where Brahma performed a sacrifice.” 

The epithet Vikrama-vas'ikrta-Ka.marupah applied to 
king Laksmanasena in his Madhainagara copperplate points 
to his arms having been carried as far east as Kamarupa or 
Assam. 

Thus we find that though none of the epigraphic records 
furnish us with any direct or explicit reference to or account of 
king Lasmanasena’s digvijaya still the account of his invasions 
of countries from the coast of the Southern ocean in the south 
to Allahabad in the north-west and Kamarupa in the east 
gathered from various records may naturally lead one to the 
supposition — which is supported by the description of the 
contemporary poet Dhoyl in the Pavanaduta — that he might 
have undertaken some sort of a digvijaya as was natural 
with all powerful Indian Kings. 

In the light of the inscriptional evidence already advanced 
it is easy to explain Laksmanasena’s conquest of the kings of 
South India as referred to by our poes ; for this may only 
be a reference to his invasion of Kaliiiga and the coast of the 
Southern Ocean to which mention is made by epigraphic 
records. But it is difficult to accept as historical the state- 
ment of Dhoyi that the king marched as far as the 
Malaya range on his mission of world conquest, in as much 
as no record is found to have a clear reference to his conquest 
of any territory in that region. It is only probable that 
this description of the king’s march to the Malaya hills 
is due to the poet’s love of exaggeration which served him ' 
the double purpose of eulogising his patron and finding 
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a most suitable abode for the heorine of his poem. 1 But wfc 

» 

are not sure if there is any reference here to a temporary and 
not probably very successful inclusion undertaken by the 
king either independently or in the company of some prince 
of the Chalukya dynasty, a member of which dynasty Laks- 
mana’s mother was, 

Geographical information from the Pavanaduta * 

The great importance of the Pavanaduta like that of some 
other dutakavyas lies in the geographical information, afforded 
in the present case by the description it gives of the route 
from the Malaya hills to Vij ay apur a the capital of Laksmanasena 
in Bengal. 

It is true that from this description it is not possible for 
us to get any correct idea about the exact route followed by 
the people between Southern India and Bengal at the time of the 
poet though any information with regard to it would have been 
much welcome. The poet does not appear to have been much 
eager either to describe and scrupulously follow the course 
of that route. On the other hand, like other poets under similar 
conditions, our poet also seems to have availed himself of this 
opportunity to satisfy his love of poetic description and hence 
we have here a detailed description of many of the noteworthy 
and important places and objects of South India though all of 
theca may not lie on the exact route that may be supposed to 
have usually been followed. Thus we find that the poet takes 


i. Similar exaggerations are not rare even in contemporary 
epigraphic records as in the Monghyr plate of Dev paladeva 
where the king is represented as having been the ruler of the 

whole world — ( GaudaUkhamcila p. 38). 




the wind that is bent for the northeast, from Kanohl in the qast 
to the land of the Keralas in the west and avails himself of 
this occasion to describe 'the Malyavat hill and Panchapsara 
lake none of which can, in any way, be supposed to have 
lain on the direct route from the south to Bengal. 

The description proper begins from Kanakanagari — the city 
of the Oandharvas — undoubtedly an imaginary one on the 
Malaya hills i.e. roughly the southern part of the Western 
Ghats. Leaving the Malaya hills the wind is asked to pass 
through the Pandya couutry which is represented as having been 
at a distance of four miles only from the Malaya range. This 
distance seems to be a rough one which only indicates that 
Malaya was on the borderland of the Pandya territorry and not 
included within it. The capital of the Pandya land is 
stated to have been Uragapura on the Tamraparm which is 
also mentioned by Kalidasa as such . 1 The name Uragapura 
seems, on phonetic grounds, to be identical with Urayur which, 
however, is neither on the Tamraparm ( as Uragapura is 
stated to be ) nor is known to have been a Pandya capital from 
any other source, it is however well-known as having for a 
long time been the capital of the Cholas. Of the two 
important Pandya capitals known to history — Madura and 
Korkai— the latter was at the mouth of the Tamraparnl. And 
we are not sure if Uragapura has been confounded with this 
Korkai, or Urayur was actually a Pandya capital at some timte of 
which we have got no authentic history. It is also not known if 
Uragapura has any connection with Argeirou, a town mentioned 
by Ptolemy to have been included within the land of Pandion 
or the Pandya country.* Leaving Uragapura the wind is 

1. Raghuvams'a VI. 59 , 60. 

2. Me. Crindle. Ancient India as described by Ptolemy — p. 59. 
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asl^ed to go to the Adam’s Bridge whe?/Si5PM3^V3ifem 
it will see the image of the god S'iva. 

The next place to be visited bj* the wind is Kanchipura- 
( mod. Conjeeveram )— ‘the ornament of the southern direc- 
tion.* — undoutedly for the fact of its having been, at the 
time of the poet, the capital of the Chola kings who were in 
the ascendancy at the time in the whole of Southern India. 

Chola ladies of Kanchi are referred to in verse 14. 

From verse 13 it appears that Kanchi was on the banks 
of the river Subala. At the present day we find no trace 
of any such river existing in or near modern Conjeeveram 
which is on the river Palar, We are not sure if Subala can be 
identified with the Palar on phonetic grounds. Dravidian langu- 
ages having no sonant mute the Dravidian pronunciation of the 
Sanskrit word bala would naturally be paid. If that be the case 
there may be some connection of Palar with Subala. But in our 
opinion Subala may more reasonably be identified with the 
Yegavati near the town of modern Conjeeveram ‘from the 
subterranean springs of which river water is obtained and sup- 
plied to the town.’ 1 Vegavati may quite naturally be supposed 
to be a synonym of the word Subala, ‘vega* and ‘ bala * 
in the case of a river meaning the same thing viz, its swiftness. 
However, these are mere guesses and cannot be accepted 
until strong proofs to support them are forthcoming. 

ieaving Kanchi the wind is asked to follow the course 
of the river Kaveri. It is however difficult to understand 
how the wind on its northerly course from K~. 'rhi could 
follow the Kaveri which is much to the s^uth of the former 
town and not to its north. But it seems from his reference 


1. Imperial Gazetteer— V ol. X (1908) p. 378 
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to the Keralas that the poet here speaks of the upward course 
of the Kaverl so that the wind following its course could reach 
the laud of the Keralas though it would be a most roundabout 
way for it to take up. The non-mention of the river on the 
way to Kanchl from Malaya— where its mention would naturally 
be expected — is probably due to an oversight of the poet ; but as 
such an important river could not be left out of account it is 
mentioned even in an awkward position like the present one. 

The wind next has to turn to the east as it is asked to pay 
a visit to the Malyavat hill which is identified with the curved 
lines of hills in the neighbourhood of Kupal, Mudgal and 
Raichur near Bellary. 1 2 The next place to be visited by the 
wind is the Panchapsara lake. It appears to have been some- 
where to the east of Malyavat. Its location, however, is not 
certain. The only fact known about it is that it was to the 
east of Yidarbha or Berar. 3 * * * * 

It is curious that of all important places associated with 
Rama’s exile the poet makes mention of only two — the Malya- 
vat hill and the Panchapsara lake — without making any 
mention of Janasthana, Dandakaranya, Kiskindh}a, Rsya- 
mukha etc. 

Passing through the Andhra 8 country through which flows 
the Godavari river the wind is asked to bend its course 

1. Journal Royal Asiatic Society — 1894 — p. 256-7. 

2. op. cit. p. 246. 

3. I read Andhran in place of randhran the reading given 

by both the Mss. The region between the Godavari and Krsna 

Districts being known as the Andhra territory and the Godavari, 

being expressly mentioned here it seems that the Andhra country 

is meant. 



towards Kalinganagarl (v. 21) which is said to have been the 
capital of the Kaliiiga country. From verse 22 the town 
appears to have been not far away from the sea. The descrip- 
tion of the king of Kalifiga as given by Kalidasa 1 also leads 
us to infer that it was on the sea-shore. 

Its identification with Mukhalingam in the Ganjam District 
which is not far from the sea shore seems to have been conclu- 
sively proved. It was the capital of the Eastern Ganga kings of 
Kalifiga. There seems to be no strong reasons in favour of 
upholding the original identification of this capital with Kalifiga- 
patam simply on the ground that it agrees more faithfully with 

the description of poets 2 3 ; for such descriptions need not be taken 
literally. 

From Kalinganagarl the wind has to advance direct north 
and reach the Vindhyan region presumably somewhere near the 
Amarakantaka hill where the river Narmada has its rise. 
Thus just after its visit to the Vindhya range, the wind is asked 
to go to the Narmada. The Bhillas are mentioned as inhabiting 
the Vindhya region. Their connection with that region is 
also attested to by the Kathasaritsagara (XIII. 32-12). They 
were a wild mountain race, probably the ancestors of the Bhils 
who live in the Vindhya hills, in the forests of Malwa, 
Mewar, Khandesli etc. 

Women of the S'abaras are mentioned in the Vindhyan 
regie* in verse 25. They are known to have been wild tribes 
dwelling in that region. Bana’s Kiulamlan * refers to them in that 

1. U , ghuvams'a VI. 53 56, 2. Orissa in the ma -B. C, 

Majumdar— p. 37-8. Epigraphia Indica— IV. 1S7-P. 

3. faszraCf I Kadambati (Peter 

icon’s edition), p. 19. 
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locality. The BrhatSamhit a places them in the South-eastern 
division of India which comprised of, among other tracts, 
the Vindhyan region. It distinguishes two classess of this 

U 

people — the nagnas'abaras (naked S'abaras) and the pariia- 
s'abaras (leaf-clad or leaf-eating S'abaras). 1 

The wind next has to pass through Yayatinagari which 
appears from epigraphic records to have been on the river 
Mahanadi. It was sought to be identified with Jajpur which 
being on the river Vaitarani the identification has been proved to 
be untenable. 2 It is now supposed to be identical with Vinlta- 
pura (modern Binka) a small town in the Sonepur State, Central 
Provinces. The name Yayatlnagara was apparently imposed 
upon Vinltapura during the reign of Yayati, otherwise known 
as Mahas'ivagupta. 3 

The Keralls are mentioned as living on the Kfiveri ( v . 16) as 
also in Yayatinagari. According to Prof. Bhandarkar the Keralas 
were originally a northern people, who, as is known from the 
Aitareya Aranyaka*, were settled not far from Magadha. 
These according to him, were probably the Cheros of the 
Mirzapor Dt. U. P. And the mention of the Keralas in 
Yayatinagar is interpreted by him to refer to one of their 
movements to the south before they were settled in Malabar. 5 

From Yayatinagari the wind has to reach Suhma or south- 
west Bengal. Suhma was one of the divisions into which Bengal 

1. Brhatsamhita XIV \ 10. 

2. Epigraphia Indica — Yol III, p. 355. 

3. Ibid Yol. XI. p. 189. 4. II. 1. 1. 

5. As' oka — p. 41. Dr. H. C. Roychoudhury however makes 
to me an alternative suggestion according to which the mention of 
Keralis in Yayatinagara may only be a reference to a settlement 
of Kerafi courtezans there. 
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was divided -the other divisions were Pundra including 
Varendri, Vanga, including Samatata and Uttara-Radha. 

In the description of Suhma we h^ve mention of a temple of 
Visnu (v. 28). We have also reference to the town of S'iva ( v . 29) 
and to the temples of the Sun and Ardhanarls'vara ( v . 30). It is 
very difficult to trace the ruins — if there be any — of these ancient 
monuments and to identify them satisfactorily. It is also not 
easy to determine whether the town of S'iva refers to an 
actual town like Shibpur in modern Howrah district in Bengal. 
A bridge constructed probably by Ballalasena is referred to 
in verse 31. 

The wind next has to go to TrivenI ( in Hugli Dt. ) 
where the Yumna issues from the Ganges and does 
not join the latter as at Allahabad. It is to be 
noted that here we have no mention of the famous port 
of Saptagrama or Satgaon to which frequent references 
are met with in medieval Bengali works in course of 
descriptions o£ journeys from Bengal to Ceylone, But we are 
not sure if the port had risen to eminence during the time 
of Laksmansena. 

The wind is next asked to go to Yijayapura — the capital 
of Laksmanasena ( v , 36). It is represented as having been 
both a camp ( Skandhaviira ) and a capital ( rajadAHni ) of the 
king. The identification of this capital town has been the 
fruitful source of a good deal of controversy among scholars. 
According to some it has to be identified with Vijayanagara 
in Rajshahl, 1 while according to others it is identified with 
Nadia. 2 

1. Gaudarajamala p. 75. 

2. J. a! S. B— 1905 p. 45. 

4 
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From the description of the capital as it appears in the 
Pavanaduta we can gather that it was probably included' in 
Suhma and that it was on the banks of the Ganges. We also 
learn that it was to be reached after visiting Trivenl which thus 
seems to have been to the south of the capital. All these pieces 
evidence combined point to the Nadia region as the probable 
of locality which included Yijayapura within it. Muhamudan 
historians also mention Nodiah (probably identical with Nadia) 
as a capital of Lakhmaniya — probably the same person as our 
Laksmanasena. 1 A large mound locally known as the Ballala- 
dhibi in the village of Bamanpukur in Nadia is believed to be 
the remnant of the palace of Ballalasena and a tank near by 
the mound called the Ballaladlghi may be identical with the 
one referred to in verse 54 of our poem. As to the second 
identification put forward by some scholars it should be said 
that it does not seem to have anything in its favour except 
the similarity of the two names — Yijayanagara and Vijayapur, 
and a local tradition of doubtful credibility. The fact of the 
former place being near Deopara the find-spot of a stone inscrip- 
tion of Vijayasena cannot possibly indicate that this particular 
place is the site of the capital of king Laksmanasena. 

We need not also dismiss as unauthentic the statement of 
Dhoyl that Vijayapura was a capital of Laksmanasena. It may 
not be improbable that he too, like many other kings, bad several 
capitals or rather seats of government e.g. LaksmaiYIvafcl, 
Vijayapura, Vikramapura etc. of which the last alone is found 
to have been referred to in the epigraphic records so far 
available. 

I. Tabakat-LNasiri (Raverty's translation) — p. 554. 



SUPPLEMENTARY NOTE. 

Verses attributed to Dhoyi in works of anthology 
but not found in the Pavanaduta. 

»srtT*ifa *r swra^t fmsi: i 
* gvrn 

HHiar: « fa) 

— i 


?ngi^tgifaTJT 
grf^faft^sraaTn «TTm sramg: i 
rtcT ^fuoaftr (?) i 1 ns)? f^nfa 
?fe‘ *TTO fiftf* TIT TfSTtr^: frraifa WIUfTTH Ii(t§) 

— ti)Ji)??sj i 


TI^lT^otl^TTSTTi: ST^mtST. 

sfiW ?g: sis fsrofa ?m Traa i 

The verses are taken, as already pointed out, from J. A. 
S. B. — 1906— pp. i8ff. the text published wherein ( indicated in 
the footnotes by M. ) has been corrected after a fresh and careful 
collation of the Asiatic Society and Sanskrit College Manus- 
cripts of the SaduHikarnamtta. ( indicated in the footnotes 
respectively by S and A ) 

fa) This has a parallel in Pavana. 75* 

' fa) This has a parallel in Pavana . 06. 
i. t — A, S, M ; but it gives no sense. 
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^anfaa^aa^a 1 2 am at a 
artfaiaataafa ftnfaataaim: « 

— atataiat i 

a xslaifaftai^Ttg th 3 atafa aiaiaa 

ife gg’ faTRjfa aaiai^ faarcwaig i 
an#g=gg ai axltfirafanmnnaa: %aa‘ 
h faint ga#t am a “gmi ftaifa a at ga: 11 

— atftasai i 

agm: aigararaspawmg a^naR«mfag*U 
ramrataaataa fagam aianmat fa^ga: i 
aiaiam: agaiTTamaag mia^a to: gn 
aRTaifafata atanmamaiaz: gfta: u 

— atataiai i 

'qisjatmanifagi sfiganarcim gmiga 
iSaiauf* gn aagfi: a a an a: ufunwit i 
sanir afis lata^aafaataraTmxiaaaa^* 
aimiaiiuaaiaimaqfaaata am qsqfa 11 

— atataiai i 

ag gasnfa fqgna s amrcaftga'siajmHwm , 
naif^ai afar faaajfa arma aa afgai aa i 


1. 7\%i — A. S. — M. The reading here which is hopelesal; 

eorrupt gives rise to a fault in the metre. 

2. qtfqi— M. — A, S. 
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surer 

^stsj Hftmft'^ffT *j a sn’?rfa<Htfs?i: u 

— StrffaiUI i 


sunftr fiW5tssrsu:sT 

fssnzgs^ts s*i f*iajT?jn: i 

h^st jfi*n ! kcji^r : =Rt?i5% 

Pi%Trf%: cfi^sj trsfUs^u: « 

— ststaur l 


^tUTS^ 

“sTfir^surttrft Ti^msw. i 

‘SBjpSm SrS<jIJT*5T?ta It 

— StqiSiUI I 


’st , ? 5 a^ten5TffiJfite~ra 
• ^issa «t m^m i 

rupis^sTOHuiT: 
sfaeui g^fri n«r«ur: u 

— ststsrea i 

msf srts^Tssi~i*uft: 

f^rsf%fas^ 6 fasr»rrara«T5r: i 

1. *tt — A. M. *r — S. 

2. sffjifT — A. S. ^TJfiT — M. 

3. — 5rrf*re — M. — ( ? ) — A. S. 

4. — — A. — — S. «i?£— M. 

5. — ijm — S. — n*T — M. 

6. jftwrranraTar. — M. cft<&TT*n**vfT5i; — S. 
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a# 1 

mm : 2 xfrtsxaafawx:^ fm^m » (ax) 

— atalara i 

fsxatTm^xnsx** aaa«*amm«fa 3 ^ftf’nwiT 
fwrmtarenfa fmaagTa#a>TfnfMat%HT’nT:‘ i 
fagaamfltataaiTta^fa^raT 
a<5t3ii^s axsfi ^ftnrfajggafi ^a^af?5%w n 

— atatam i 

ftratm: maa afarraxaftspaafam- 

c\ 

aax^a 6 aaa<aa «fa aH^x^faH 
mmsnmfa af% f%f%gn\sat nafa^r: n 

— i 

aa aa 7 tfaasaam^ttrta^ flaamaaifea i 
a^’asfixaxazaxgcuajfr ^fa^axfafa# faax?m: n 

— xfXafatm i 


(^f) This has a parallel in Pavana. v. 74. 

1. 3«x — M. — S. 

2. uni: — A. M. S. 

3. — ^^'Tr^nrf'T — M. 

4. — ^tihut: — M. — — S. 

5. — g*: (?)— A.— ***:— S. — w— M. 

6. — A. — S. - ■M. The reading is hopelessly 

corrupt here. 

7. — M. — S. A. 
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nxafihsrg ca^xgsfiwnfrer: i 

a az^xfa g*: mi *s»i5aiig$jfa g xgw^xx 
xtexg^wxfg^x g fat gNfwTra^irtgft xxg xx^ig. a 

— xrlgta^x i 

fggxfsmsax: xxfax’gfa gxarsfsrg- 

sm^^T sssg^sx nfaqg sftg=xixftgifi«J*i: i 
sxgtgiHgcxmafgfggsix faxaTfar gtgrogxg 
ggx: Sts^fg^mirfaifli^xcip' : fix:#teg: 11 

— gtafo^x I 


tjgxg x^x:fVri5H3fas?x»if*wxxx- 
I *ilTsirnggx: , owgggi£gg 1 2 i 
xjg'Nmggfa ?gx fgsxxsnTxgg 
^ntm*r. gf*ggxa: xaggjwg 3 4 r 

— gtate^x i 


art5^gR?3fe ^Rajjxapgxt V3g 5 6 i 

'srfqw^T’umaxferf gT*x:' tx%~xxxxqnxxxxx: a 


1. *J#f — M. A. — (?) — S. 

2. — f M . — w ?*{—S. 

3. — M. — — A, S. 

4. — — M. — T€§«?[ — A. S. 

5. *r*Mc — S. — M. 

6. g^i:— S. g*?j — M. 
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snreararai 

ftajjrajrafhfwwfn set: Rmfori ^nfa i 

fteqffi Sfwqfag f snsnlV » fa) 

— *fti i 


snprora<?)— 

f%^% qfc imrofa $ffa gfc 
sik wrafaqfc ^frf g?pt qf? i 
W tffifa jfsfi gf? rtgiraiiyi?! H3HT nsr: 

^ tt qrcqifa fa' fawna) sgan ^t*src: ii 

— stiaft: i fa) 


fa) Quoted in Sahityadarpana VIII. 15 without the name 
of the author. 

fa) Peterson’s edition— No. 1161. P. 189. Ascribed to 
Umapatidhara in the Saduktikamamrta . 

1 . 



faqtitTfcsrei tr Rteifaq^i mfore-iranflfrrar- 
qffqq**i rf^na- 

^sf^Tfif ^«T*waT»qa: qfayaqqnq* fqflfajgwiRtfqfiT 
fqf5^qqx^%qm i ?rai =q gnT?jj=w q^jfKq^m: 
q^qfaw?ngqq^fm:, qffqqqT>!n qftxraqqiqqftfq^imjqt 
«ra3qi?q:> iam»u%sift<?ft wroisfti’imitqtqii^'&j: 
g^qt^fw|qJX?IHTJTI sfqr =q q?q Rt^ifoen^tftat 
*Wt WT-stf^: RRTRcl I ^ qqi fqqmifeareJ 

vj C\ 

SHIRT ‘HR TeftsVq HSlTfq SHIRT R1T T«nfa 3TORW 
^3 q Ktf sistwri Rifimw qtfft%*nfq i rim s 
Sli^ *ra^R: ^tRiSlftasHIS^qSTft *f?l ’qq?t— 
‘statsS src*5t SR^R SHTqfa'. I 
^frosts *«ufa sfaql s^wsi s «’ ?fa 
sqftRRsfofitaRifwssisqt SiRPIlSHHWISSimiri qf 
sm qfwrmqrn® sjTR»vtfa s fsri^aid Rfamf^a 
qfalfq ROR^igJlt-WfHqiq I R^qfSHijqqifl'WTqTrm’- 
swjfaq<TRi tiqqqiwqta’-nsen qtfjroirc qa^RiRfi^i 
qsfq^issi w sgqsisi ^rtm ^tsjR^qaiRf’a- 
sst^s it q* TiRqqTOqtRqnsiqraf qifqTraq qn^*q- 
fi^fa^qxqqiqf^lt^qnnqqqt^if^^qq si qnsi fq*fa?r- 

fafrt Txqqqi^qtqgf'qqnm ■gum *f?r stores- 

qfwl *Tifa*ifa^ '^4t 4ift:' \?z uttt fa*wwn 

fttftfW ^fiwru ftTOPg *nwtf*renn3* wrftfvin i *nw*- 
flftrcfaTut *m*rcwt vaflurf' faraS i 

t ^I^fTi:— Introduction P. 6. 
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awxaxfaax atfa^xsta aar ^agnfggxaa aitf ax a^rala ? 
maxxfwaj mmgntaft atfamaro^a gaa^gara : 

atataxata ^a*f axafafa i a a a atertara: axfaTiar- 
aarax famfa wxan^rffa sx^ataa i asfaai ara^a 
*ft& aaafjS ‘qifaaRl»iax asfia^f’ ?fa a^a (?°?aa ^1%) 
aaa^agfaarxm^ ‘ataWfama’ sfa axaxx arfircia afa 
faaa^l i aa^taxfa ataatfasaxmanaiaj 

aga ‘atat gTf^mfa’fTfa aaaa aa*a arfgxxa- 
aax naxztexax a*mia i am^a^sfa atataxt: axfaTxa 
*fa faa3 faaaaxta is’iwa g-aa axa«ex aw afa 
aa?§ fjft am am axxaa aafax qf 
axmfag xjaafafa i aaw a>aa aaxanatsgax faaa- 
gxiag am urn aax aa aaamir am am am niaa 
i am a agasfaafaax^ifaaamit faga- 
faamx *x?^iraf?T»xan: atmaxmiaagaamai aaxaf 
■ajftaaaxmfa famlag pftakm afaaxmatfafwa a aai 
am agaama ^afaafa %*l i aau axm^taa^mat 
araxmftot aatxfeaxg. aaxaf a ataxafa atai gfamg i aax 
a aaaxmaa: afnsmaxaxfafaaagxiaa anfaai nfafa aai 
afa faaaam afa ^aa atxftait ma a famfa faag t 
acamr gagaxt: axmaaaawigfagasi iftgaifqsgftqn- 
wafix wax*iafaixfafVtnax:^siag i am a aifara 
axmataaiaaq?x% ^stamaaaaxsagi axfa^fa faagg 
araaxaxift aaa i 

at^arfam^ax max: — 

atxftaxfaaafag ‘aaa^ag’ aaxar^a xaaaaixmfaaxaf- 
mrawx^ i amafaa*taitq faxaaj xgnyanar am- 



C 35 ] 

iltolfo?TST» 3 ft ‘SifwSt’-xjlTSaH HHfanfRtg, 
«WltW«RT»n^ ‘^fscRJ 5 ? aRSfiSrfaaiT ^THT fjRW’S’ 

°s 

faafna wfanifa i 

a Tiagteaffroafiigila ‘araiHRHT: ^fa fg^aRfRat 
f*rf»lr?jra’ ?fa tRaxianafigtestgaa a saiga ^STatHga- 
gwtmaTajfcr snfaaa faNraifa grTsnfa 9 si gaa^HHi- 
grea argjag^arer ufaf^ai agfasi sanaai i H^faraiiif- 
?jgsn#gi:ssfgimFag ststeifgcigTsHRn: saafggf%HgT 
fagfa: gian: irhs %si^a qn«n*ron$*f 3 n ntgftR- 
gfagH: 1 a a ^faisaf a atatefaa’a Hgimifamai 
‘gaa^a’naTai sgg^mfgftjffTat ai ^tafiai agana- 
taiai aarai angiunlgt S^Xff stsias’s l alsteifaRg 
gfaaigngi ^ftau ?s: tjaaara hr saiei afatfsmr: 1 

^rtataiai’ei gaigai: 1 

H^arfasHanaFiTHi asftosifaRfHH^ aftesrf aia^tg 
■tCTT’nt ?fa g nsHagnH^TatHgtHg ; aaaiT^Ta fasSt 
Hat<t\s as Harasra: 1 gH^gtaatgiftfogginH a aig- 
gmsrtaaifHgHjWf 3 "?gavt: ggcrgwig asga g>rr 
‘sih: asRsaVanfs 1 as a tft=ft gngairatagiHiaT gts- 
asHaas tFs amana ztaugifs: 1 am gtaf re«*§rstf- 
imgsitaiHiTa&TgRHt ststsifgHTfaiai sai— ‘stst 
stfsaRrofs: 1 aWtomT Htfircisi: gFasi: gfa: am' agnai- 
ls 'SSHHitF 1 aRNiftaHigarf^gi^s a *, "atfasrai 
wNaifiifg hr: i Haia^msaTS aiwtaHT 1 asia fiTi^a 
^ft<T 3 iq?ltHfa\a 5 tg 1 agaifa««r g aai ggaxfq 

Hfa his:’ *fa 1 
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trf sffr fans: =gfH«u Tfn tfat h 

ftqqf hht srrwTfHmsf Or^i'g nu^-rtfa HTiHiTHriHtHHgt:- 
h* h HTU^Ttarafra* whut: affaquHr JTHTqtfaHgfHHTHi 
gHTHt Hrf«3H H^qurraj h h JTHiHffaTTTHTfH>UHHi 
HffHTisxHU^HHr srHHtHHHTHTTf qtflurH finf^? sqqtH 
wa *fa sjrsmfcr hht%^ f%im»Tn? ht n^fi i h ht aran- 
%%h %H»UTTiHTfvuTTHaiH?nm gr^jf^ ijh^hhi qfnt- 
^rf?ffl: nwraH HHTTfqHftrFH tratg: 3 <hh ifaTPH: i 
HcJ Hid HHH^ qnFH?THTHHT<lj HKf\- 

HHfa I qT Haifa q^H^HiqaftaqnfH TTHUfifasi- 

^HmifH h h^hth a^ifa qqTjqHwuit I ^faiqiq'g H 
ngqsiwuTT^'Hfq H?a qq faHHfsa gut ?fa 

qsrtq q^ansir qrreKfro: i hht h aifaHTHH hhtihuihit- 

qnfa^jfq qfUH HifaTmqij H H=&qt H^fHaTj qiHUTiqi 

HHIHH i qan ^ raufafir : HTj^wifaHt Htatait 

qfqTXfjJ ^U(3rHlHT qfTHnHUTHratHHHHI ?fff 3ra?3HJ 
qsjHifHtaiiqfaHiEi HgqniHt qfa hi h Hen?r?HHft qq' 
qtqtafHt ^faiHHTfaiHiHl: ata-riq | qa:ql TjfwqnHjt 
htjhhwtii fqtwi qq v3qtw: sftairawjq qinqurqurun: 
WH^q qfiftqrtg H?tqm faHufqgTTSlHTfq’HfHT H«q 
qHTTTHxttaTHT qfa I 

Htqfauf qqnfan t 


^aqnsnHtfa TTTHtaTfH xqqfqnqufH HgqqT^qfHi 
fqurfq qf*ret' H^raHif%?qHr i an , iqtHtTjqqqT«un% 
^aqtuSa qftfat^THqqfa^ tg^d HUT qfaq q^j qq qqfTH- 
Tttf qTHtHHTT H qqqpTf fqtIH?? I HH HUT TTHtH^ 
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$q$g*xg^3X ggfatqxqH^: fqfagxfq 

^fxqnsnfa ^sxqqq^xjxftqi ftarg ^qqnrqfa: i xxg x^i 
5T xxxqiqWtaxfsx qxsxfa qxsrf^qfa qxxfaqxsftq- 

qgqx g^t^xfxnjlr^ i mtn^Rx^qx^q^q xx«xx q'qqx* 
ifiig xx^fxx: qnqxqiXT qif^q fqsxxjf«rx F^l 1 
srf»zlt?x^ wax q^fa'sirr qfnsqiqx fqqTnxg i n q 3qt 
qsqqx^q qnqxfqqx m>ffrr fsx:trsxqg i qiq^[qixfi«riqxi 
Jxxqax ctqg =5XgiTiq q %$ qfaHlffX qf? qqq^xtq % 
HI^5TfHXftxfiT I qg %? »hftax*lt CKHiqtiqi? xftfX- 
^>3X«X Sfgmtqx?! ^'tTT’^ia q^xjqvxxqfaptq %5lf%fq- 
faq^ ?fq 1 *xfg%g qtqqjqxxx^g qmxxqq 

trwntxqiqxg^qxa g’nx'xx fqfqqxqxtq qgxxqxnxxg 1 
gfirai' qicx qxxqfix qgtraxnt qsncx Tiffx^ifqqrgqqxiqx: q«x 
qxxxqxcqqtawxfaxft q g miNx^a qq;% ^qqxxsjfaq 
qxfsqq: qxfqg fqqxxtfaixxxt quxqx *tfh 1 q qxa q#\qqrf%- 
sxfig qatg. tnxjq q^xg faqxxqxfaxq qfqxsarqqqif? 
wqxxxqxnn qqifqfaxgxt fqqacaq 1 

qq qgtfaqagfwfiafjx^ qxxqr xftsxfaqtqxsrxifra- 
fii5iqr^tHqi^xx:x5x~x^x’iitq%qqxgx5xx xxfqq *xiqqq«|q- 
WXXlfqqXHai grqxqqqaiT qXJT q=qqq;qiqi rl'SJX’lltqigTXXX- 
fawxx qqq^qw fgw nq’ngqqqiqfa 1 

qqq^aqHfa^xfqqfcqg , 

T? nx*T qqqftf ~X'qq!%qgxa qxfqqpqrfqsiq Vqqfq I 
?x*xx q qxfqmiaifaatsixg fqfqxg qaxxqqmq' ?f qsrgrtgxxqq 
|raqqolawi $qqraqa^ Jxgqqxqifqqtarxxxqx qg%fa qqg- 
|*nfqqwi3 1 qxiXagqxfantaifqqiqgqTiqx ^farxfqqf 
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sng ®t aai# t *fajmmi*J3 

cTmqresursig «i ^tsfq faifsj ki- 
ftmw qreufa i aqiir^TTi’n^ta^^i q4fr. 

qfiwpj qxq<[ sfifospasW ^«x fafgrm sjwrxiT ?fa 
ni*fsjre^»g q*x ?xf|jjwit fsx^gxx*x vmri) ^bt»t i trf 
W5TXT XTiq^ST CIJITH ST tfa Ji^fcr sTtfsxfarT rtraure^g 
frcrifcx ^xgx^JiqiT^tsiTdxffaifasTT sxjjqfsxsj^' w^rn^rf 
sierra wx^xusufawm raraqsi^^tsmTxqifrH^- 
nf?raT?5T*na!T5]5Tsi Tj«ren sxqtgfata^WJifT: *T3xfixftx 
^ii^rr %<sm n ^simt fs^s: i 

xxqs^ wtmfcra fg?TTi^ :— 


wtsftfaqifqqwPiqS qf txxftai sgqfsT^n^ qqsi^ 
^TSfrsg n^qqsr-rm sftf' qxq^ qq^sn^q>5\q- 

HT^sjEiTa twirfwnxjstsx i stth wxffw^ nmsraisri 

sr^i JTPwftax ??TsrtiT5q~i«THTsnsngqq'nsr 

««xxxq sgqfsxsregxra^xxi 
iram nxsftsx«xx:^to3i5Tq<?Tfs*rsiTsifrTsxfaq& n^isn- 
MtaSiT* SXqqftx WTTag?TcT^T^t^srf!TgniTSTTT[ I 







^cjf^Tfft *rro wt f^re: i 

'Twf^W^Jlf7T73TT^T =JJTra?gff - 

^ UTOwrcmraf g; g^ « * n 

?T%$qTT *»TO »W»«IRn 

usq sr^' fgHfftsdifsi ax st^st i 
SST gq^fastt} 

wt~tt *ki: f inyg'?: tffaSgte^ ii * n 

^m'gT^’gfqr HJffasT m^fH^JI^ 
m^Tm qifaN^JJci qncm qmifar i 
Itsg' %7!T^TTTJT HWqjqtcT H§tT 

*n€t^wr *ra*m*i swri Juni ii 3 11 


t \ <wn??t irsraq^ 1 sfi^i^fsm *if 

*T?*g M*m *fa *nq: ' 

^ 1 i ^faqi^’ wfan 1 ^^rojfawsi *IV?lfaq^ 1 

^fa^qtq^q wit sit^t i °q®q^ i 

^ I C *nfc q^T V *<*W. I 39*^ ffsTqifasT *tr*^ JJ^Sltl^i 

wfifa *n*iTO*fq * wrf *T*qWfm5jTf3fa w. i 


1. **— M. *£— A, 



?9*r: ht’ut: «qrera»raT gfanM qgrai 
grjiqf 1 2 3 * at qqn ! w^ttssiw' sgretfsrl I 
nqngq srfa wm B'qqrtxftofawiq; 
q«ft fa^TT WqfrT faqf5IT II 8 II 

fWriqwf ftT^ftvTT *ra^g?«i fgt- 

z*^?r: m? qqq ! *frm q<froT^g: i 

?raT?r>eiiqf?^rr»T3qfo?r^ 

jfVit q;ffT g ircrcrangtr^ gtaRtfa null 

erqrqsa gigH^nt *r asx sNrata: 
mgjtqiTsiwrJiaxmJTHnF^ 1 ifN^ i 
era sq^ti q>qq gqfrafqqqT"!fm: 
qx^Hkfesiqf^ *35j cqismqtiq^ra: n $ » 

^caTJra qfTH^ftxagjgjnqtqx^Tqi 5 
^ rJiq^ fq^si 6 H<3qtq?qqiTqnqqTfg I 


8 i i s^eiteTtV fanrc: i 

?ifW5*i?n»Tt i i 

* i sftcit <*<3: 1 *rwta: TO*rrcT: n*t *fa ht*^ i 

?nnw ?ra *f?r ?n*?t i ^ iTh^t^hu 

^Wt ^fa: 1 

* I fi^TS*^ ?3S: ^ifT^iim ^T^tftq- 

qtctifitfh mm: \ 3*r (A) 


1. 3TTT®l’ — R. — M and A. 

2. R. — M, A, H. 

3. *fa^f<u — A. — M, 4. < 9 } — A, H. — ^ — M.' 

5. — *qn*!t— R. — ^*T*lt— A and M. 6. * 3 *— A. fire* — M.> 



3 gaspr 

wg^mggi fasrfcx n * « 

’ifisrofirara nsnffmxa’ 
gang# ftrnfcr suia^nuf jx ittit^i 1 2 3 4 5 ?si: i 
aa w?f tjTgrnfnaiNgnn cjwq^f 
jpaaggragfim^* atm: 11 c ■ 


g«wtm# staxjsramfa^Tai axj^t 
ajxa^aftigf^aaRat^WTtwanagxan I 
gfaxg fto: ^wsxxggg: gtaaxig^si 
jxangax Jx~rawg?xgxTst?#tgaxfvg n e. n 


stf ra?f 

%g* arar gxgfaaxft ^: 6 wgxgrn ftexg i 


s i i =f^^( 3T^T?1 1 *ra?*T ^Rrowffa#:, ^fWT*rt 

c i *r<?r«i<T<*ffi^i i c< »To£r ^ ^Taigam” sarer. i ^ngr*i 

*fa nT^q«ff«rw^^f gtf*Sta: t wg^cwfawfail %x\ i 
£ I *fh I 


1 . —fa — R. — g — A. 

2 . — sf*f— R. — *pf— M and A. 

3 . — 19 — M. — * 51 — A. 

4 . — %h— A. — t|h— M. 

5 . — fa^m; — M. — *frn:— A, H. 
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*nfh ^Tsafaasrcn^tasifsaretfit 

nf%?r ?r m wTftw: 1 2 3 * 5 sfasn: 11 * 

^n^^^^ftrsjvraTsswsi^gisfi 
gra'flaratf i 

««q 6 aa faafafaafr an:€taf»aataT 

gisrafa faa: # u 

^snnrc 7 **na»n^nfa *r=f i?Tn?f 

»r«i: f?*ft »ja»o ?fron: i 

*mf 53 R?fT5> 1RfoS[T*rf 5TJUl»Ui 

fila mfVnfaf^rr'RgsriRt r^rtw: ii ^ h 


\o I '«J5flT*t?Ttf ^*rg^ I %$' *}g**i^ I ^fa<T5T9T ^rqm<TScTr 

*fa w. i 

U i *25^ i ftusr i fknfk: *fss^tq*N i 

cF^H^n fl^TfU^ITr ^RTT*FT ** «T^: I 

^ I qw<9t ir^t ^ ^r^gt TT«ft ^^cF^k^T’Ut 

snn^qft i <f?^ fa*riq' qfWTsafT vr^irfit% ht^; i 


1. — ^tt— R. — »T2FT — M, H and A. 

2. — q’Sig— M and A. — — H. 

3. — w — M. — ^: — A, H. 

4* — ^ — Omitted in R but is found in A and is supplied 
inM 

5. — ^ — R. — q<? — M. — grcr— A. 

6. IN — R. *N — M and A. 7. — ift — R. — j\\j — M and A. 

8. — UTfa — R. — qifq— A and M. 

9. — W — R. — f%rF— M and A. 



o 

*ra: ^*«5ifa^ftr^T?q5j<d5^tT5rni i 

wr^T$g<swrag^?ftafm 

a^irtuiq^fa g^?jij *nita ii ?s ii 

Hat Ht'ET'. ^ifeaUHraiasrajaj g^’ 

5WTtr#‘ H3J5T wfam I 

% ax mHTHaxfi^aiata^^Haxtt 
*myrwtTf H^ra3mn:fc(f^% a asrafax 11 \ « a 

f%3T 

at xga^firareia^gni i 


\*\ ‘aqiq; ^Tr^ esfqai:’ I I 

qftgqt^ ^r<jqni ii?j^*r” **w: i ^firor. qw: i ^t^Ct;’ 

****?;: i ‘osffs^ faq ^ wu’ *fa q^qqft i qq^T 

srsiiifas^Tstt qn^tq^^T** qfqqiMqr^T^qfq q\ 

#tfq*qw. qfa<*q q^wqq<ftfa qtf^qii^ t 

\* i ?t^T5f5!T5r.fqf^% i ‘qnftq: qfrq4ctT' i 

v ]i w^q*tq ^THTfqqw i 


1. — *n*t — R and A> — -W* — M. 

2. — fa — R. — # — M and A. 

3. — ?} — A. — <n — M. 

4. — *nq^r — R. — — M and A 

5. — gfa^faT — R. — qfa^faT — M. — qffaqfcu - A. 

6. fa^t — R. qn# — M and A. 

7. — Qjq — R. — *iq — M and A. 

8. — itf — A. ^ — M. 



firaxtrxnx’wsuEitsajwr toi atfta: n u “ 

\J 

« 

m *t#a warfarin sxmt %T^t«TT 
tfarex^ faxraita: qtftynxW ?wn i 
sua^ala^sraajifaaaT^at^ faaft- 
^fa^jgruraaannsn^T t^'bt ii 11 

^tareftn ax: ^afa aprfnr?3 3 
atasfitex af? ^tfgansii^x^^si: 4 i 
ftfa^ra: ^Froftawr^rota arai 
gusi^rer *aa a^ai faxffix: 11 ?« # 

fttwr'ssm T^fwxmt: q«r<T TfX^fjfi 
astfaTXfaia^fixa gT: jfuqra ara^T: i 


U 1 2 *W* fsr*TT: i q*?u: qnW ^ ^r^i^T^fq 

^faqtsfq fa^Twqqelsfq qnfto i 
\$ i flfaw qnqtf 

ftw?u i q^?r. i 

wiqctq* q^Tq^ fq^q^qiT^ q«r*m i* (A) 

i ‘qrf z\ qftfar. q»f s*w. i 5 5tfarqftf«T?l i ‘q*n$ 

*qgqn?sw<*q:’ «fa R«ra: i fast *^91 

g^qWq: <r^ ^TTf’u q^ifq i qq iftfaqnitot 3*qfqqfa qn: i 


1. ^f— R and A. *n — M, The marginal note in A has 

‘qqqi TO?!’ I 

2. ’TS 5 ? — R. sres — M and A. 

3. — q'sT —A. — wri— M. 4. — mt: — A. 

5. — ^ri— R. — — M and A. 6. — fifacT— R. fifqf?[ — M and A, 



aaisnfa Hfaw'grawst ti: cr^ridWh - 3 rc a _s . ^ 

11 <c # 

*Tsi 2 3^fHflt»5ai<r. s ?Ktg^ 

q^JTOT ’Sfn ¥aSteani nata: i 
aaiaiifa faaaaa'fttj’asstfa^raT 
gannttjaa^f^a-f’sig^^fat m 1 11 

qfa qfij aa ntaa nfaa^f i 
fafa^E^afjTaqftraT: qspj; q^ 5 fa;q: II || 

(?)^XjT«T° f%c3T aaq^a^TSTf^ejftana 
ifT[ff am at TTaanrty i 

\<= i ^ftfart^ 3fs<m i ?ocroi*ft *r*?ks$t^rc<t?tst dtaifawfafii 
wt. i *Ti*R^q^?n^m*rTsiT*T sfa 3<r. i 

t< I ‘5? WRlt *ira ftfficT 

wif^T*T w w*n^*n *** 1 

v 1 sfiWisit^: «f>g^ jj^nffcrafaR *^T r^t ft <rtrhtt: 

m w. ^w$t: «^wfflRt*n*. 1 tosswt: rw. torutt: 1 

1. _^— R and A, Hft— M. 2. — s— A, — t?— M. 

3, — — M. — — A. But in the R&mdyana\re 

read as the name of the Rsi. 

4. — a — A. — fa — M. 5. — ^-M. — *f— A. 

6. — M and A. But seems to be the ■^/’•eot 

reading, 

7. wfilfwq— R. WR— A. The portion is marked as 

doubtful (d) in M. 




w^Tf* qft’jHJi ^f%wrar^3 n r? b 

aK mm: qraw^nqaiiHra u?ft3: i 
mamtar ?ra ftrmymm 

*it^ » *=? # 

ii^s^3Tam^ , >^faft*siramH 

faf^safgsjsnn^T^ 1 2 3 4 I 

qJSlil 

m^mgfeT?*f%ficn*rat% Si gmf*T 11 ^ 11 


r, ^ i ^q^/mrter ufa^r wTqfafh nwj 

m i *tt»t gjfairtsuTWafK t 

** i < 

i if#** mbs^t ■§‘3TT 5 6 7 8 JT 3 rf fifaTj f?wiraTff*ta*ftiit 

^Nf*i aT^#fa+ 3 fas>«SJT#tat ^fail ^ajr #t«T flffflT^SIT^ 
wotT 3 Jwfa’OST #§!*?[€ *?t ^farni 3X^?rn g^rafT «>i a^ifa 
^UTfa i^lfa ^^Tf*U cfTf*T ^W.Tfq g^lfl I *T^IT#* 

^tutsit: t irareui fwrafiH <i few i* 


1. — ^stf — R. — — M and A. 

2. — R and A. %<jr— M. 

3. — <5T— M and A. But i^s<\ seems to be happier. 

4. — *Ju — R. a^T — M and A. 

5. — — R. — — Mand A, 

6 . — *— M. 

7. — ire— M. — — A. 

8. — *n%— R. — M and A. 



fax* fNnsnfraV-Hvaw 

g5f wsrasatjfcr g* i 

««srra^ T?f% grft'ijf wTiy - 7 ,^ jj*^ 

ww: srxs 1 2 nf»nfxf!»j5rRwgt (?) 3 4 * fv{*qtgT: 11 ^ « n 

*t*pw g^nftgT»jf% ntegtafig^gT 
^tanmggxiifg T^gwg ggjg; it ^ * » 

5?g gggtr?^ %r^faf »3gg 
»R5 ; ^aifli mgfa •niftwnsrai ht ?nix^: 1 
gTgt%^ 6 wgatraTg: giggsrif 

grat ax fagfT«<ith»wp' 3 iT<TOfaf n ?{ ] 


! Iw^yqnifqfa f^«jqT^ 3 T^ *fa •{!*: I *TT»Tq«ft I 

jnfa^sfg fagrfes: gtfwmw vr-nk ?s»nfaT*ftf?T ?t* 

»!T»THT^TT^ *T g *fa «1?: » Tw^qr: 

f%en»:' (A)-**H??TijrasqT^T I 

*i 1 ‘t*T g gmgt’ t«ro*: i eqgfamfafg ifa: i qttarairat wit 
injgiwTfatqi: i 

M 1 <n*i# gTgqsnrq’ i nmfwnTftfn 

«fT«T 1 q?fa t* 9 l>Tt *fgf%q* 7 Tfa*Tcg ags*^ 1 


1 . — ■* — M, — ^t— A. 

2. m&— A. *H3— M. But the word is missing in R. 

3; — .fa*— M and A. But fa* seems to give a better s*us* 

4. — ^*— M. — «f — A. 5 . — w«fa— M. A. 

6. — fa*— R. — ftp? — M and A. 

7; — wit:— R. -IK— M. — wfr — A. 


‘gmarst^^fii TfTRjft fagraj i 

aratasf ’TTOfamrernffttmi *ra mfh n n 

?rfaisi ^^Tiwnfitfinri 

^pji’ g*Tfr: i 

mnh *ttara*ra*mram *rcpriftii 

narfrm«nt: $«r3 ?rami: n u 

wafimJ^ar jtV^tittt: 

^5T* aft%: i 

aretT^arrfaam^tt^mrafil 1 2 3 4 5 6 7 ^ttttht: 

*ra Hcrnmtmgi^Tfg^wif ^?f»n 11 » 

| ^cH|ft3T**;<5jq^Y | ^fa^rST^t TiaTitftqV 

qjT^’ (A) I ^5T fllf ^ I 

v= i (A) h q?fa^ 

*fa w . « 

W I ^TSq*^ I I 

*t»K » ‘^gr^ <r*its£^ST<gj 

wnror: i *TWTOre«3 ^r^reerr^ tfa ww. i 

1. m — M. >*t — A. Bu.t UT^fa seems to be happier. 

2. — *rc*t — M. vr^ — A. 

3. *mrf— M. — R. gwn— A, But in the last it is 

corrected into q in the margin. 

4. — ^flf — R and A. — qt* — M. 

5. — R. q)*t — M. — A. 

6. — •fnqwratrc—R* — — A. The portion is marked 
as doubtful in M. 

7. After ajTstft, fl*ran: is again wrongly found in A. 



u 

5R3T %*f asi fjTf^fjTsfawimg’wn i 
*It?f ■di4*m<<qlf ^^TKT^mraf 

n?lfh WU'pjnpflTfitHT*: || So II 

%a^ 

^qsi i<*i 8 (?) Wfrtrffrasft^r^: %g«rwf: i 
vz ttnmnmi} ufamr fawfa 11 ^ u 

WT 

nftsTHts^refnanj i 
Prmgst gsrfq 5i5n?t irafa ph^Nt 
P i-n' %SJP?fHP farawvm 1 2 3 * 5 PT fulfil || u 

^P^fIPTflfaPcT?H?)‘3pa^Hfap>Pt 
pIpHTp: sara«ffojp *jp: i 

i • i 1 firf^m«'ft«raTv**i tv* TO»rrfrrc*( 

*fa UH?t I tftesfNt Tfa v^fsr. 1 wna * W I 

m *rn: i 

** I W tIT ^TW^S^ITO ^TOT^TOsfasTW*T5W*taf*W*!ra I 

^ i i tow: *nfaq«nfatq?t 

«wil I 


1. T*T*f — A and M. —— Tl. 

2. _,„,.,_M. — w«i— A. 3. — W9I- A —1*. ~-' ! - 

4. — nn — R. — Jure? — M. — *i?w — A. But ijr and no'. 

1H seems to be the correct reading here. 

5. — fa— M, which gives rise to a faulty metre. 


— '•ft — A, 



aaafan 

faaifa 3af 

%si aiar^ma waaWaa wfsna*?: 11 33 11 

a'aaaff ngrfasrfeart afaaiawaast 
aiwrafaa faaaaftat faaanna'awfy 1 
ht ! fawanfaaarfaaaaflfaT anaft* »j- 
«fa: *naf vrafa far ga^aisaf* a: » 11 

wfamtat nafa wama araafaf 
aHtare *aa st'aaWaaraaatfa 1 
aarenarofcr a wwafarasarf snat 
ana wfarjrearafaaxjaarffai^agrn 11 1 

5 «wiau T^aai Tiaaiaf 

?^t aia^ *jga3Tfaa^T*g ^rsfsfaa^ee: 1 


q* I *TiT*i*r*Tt: I qqqqqqT qg»TT I ?T 

*fa ifa: j 

*s 1 *t *ig«it fwrefaft wtsi: i w*ri: i ‘Mmt gur***:’ i 
srfStfa qgmqi: Mfq; i %*w, sw fsw: i ^i^sit »wint *t 

qTJflslt *fa I 

q* I TO?reT *f<3^ I 


1. — 5 *q — R. — m*T*q — M and A. 

2. »fh— Missing in R, is found in A and is supplied in M. 

3. — TT — R ft — M and A. 

4. — wiCTt— M. — A. 

5. ^ — R and A. In explaining q?j, qq, qsr etc. in the succee- 
ding stanzas the word ^sqjqrc is invariably used in the marginal * 
notes in A. — M. 



H’wtifw' Otnsf\si5f«qT^infii ii 34 i 
^d> 3 iT 5 tvr^g ^m: 1 

sftws 2 ngrf?nnw: %Psrahg*fN i 

^ronfa ^•.mPucry 

^pft ii > 

ftn^mniH’imfnjfH’iTgwrTgRiwT: 

'j'tr^rtfvr: HTTjqwTt *tfaaT: • 

uanratq^iaHf^^ntmftint^T 

stT^RT* qft^ 333 'TTfaf%’!nplI?lT'W: 5 II ?«= I 

®\ ' 

^nframrerfafan^ tiifet fa Tmi 

sum qtri: i 


H i w*inir. fafa^ i ‘^wumwr g f^fa: fkfa^’ w. i 
qita *rrn?K*ftta' fasrqg^ i 

i i htsth^ i im* srot nrsr«n#t« 

sftm: **qw *«w. i t^»t grrfasnwtf: 

i nsftfir i 

*c \ ‘qjmi ^ifasrsrr i ^^F*r*rfaf«ft«p£:' (A) i ft*rfam*r: 

s^sfasmi tt^ wstfift 

% ^rswsn ^n^qnasfsi^sT: i q?t*r ws*?f**m *i^r*t *msi i 


1. — m : — A ; —sir :— M. 

2. — a — M. — 3 — A. 

3. — *nsfw— R. — ufafa — A aiH l ^* 

4. — M, — A. 

5. — M. — ■nf^rgrnr:— A, 



3T5n»3tS3 H355i3r# 

fs^rafai »pife*3fiT3TWt«i33Twi: 11 ?t # 
5P5t?j nftrr^?n7? 

s 3tf am^rfctaftftt^a*g*iT 3535*3 i 

3ftnnH3T333?3l3lf%s35t 1 2 * 4 g5 

m<rtaa' nuftiffr 33 nn#Nr<=i 5 lfa n »• u 


H'p’: 33T 3*35lf3fT^3f33f^ fi^rT 
53 ^WT^nftfrlT^Tl^lfstfvnj 3J3T? : | 

3*3t?*3# 6 aj53r53^1’3 WT5mf5«I 
S3Tg5«33? 7 3f3T33^3raHRHf^3 II 8? II 

Slft<HW s ^T35ft*TCT: fil£33W*T3T 
Star. tfa5re3*f55n: i^’ai 5 ^t: 9 i 

I <jfr^F?cT9T?l. *ftfa?Tqt ^ <W ^TST I»W I ‘fffl 

tg^n sqftroT^i^’ i (A) 

ao 1 I ‘<Ntsfa *TflW fafiaSfT *T*J*TT MT 

^ btr fa i* ‘fafa^t qfn^sjr^r. *fa i fl’g: » \*ifa 

*ifc *Rra:* ifa i 

* \ i wft^sr. **farore ^ sftatTrs nw. *fa w*\ i 

fajgaiTORfa^r. **j*3<r *m Rfa^r.’ (A). 

1. — t«JT — R. — TT«ff— A and M. 

2. *nfi— A. i?Tg’ — M. 3. — 4t— A. — M. 

4. — — M. — -^JT — A. 

5. —fag — M. — to— A. 

6. — mgs!"— R- — M and A. 

7. — — R. aw 5 ^ — A and M. 

8. m— M, — rj; — A. 9. — i: — R and. A. — *t:— M. 



t* 

artfianu: Tifa: 

w>i'^ 5 i! s<?nf%ta $43 ga aar^ 11 n 

ww’wtai ?wf% s faff's ggrwTanfyqftat 
wuufam: tfnatafsa^am 1 
^writer xa aarerfara atawiatRxni 
afaww * 5 jfafanit qkflm'tl q is II 8^ II 

*»$ wmwTO* Tata€tafeiaiT 4 r: 
sisr ‘^Tssra^snsrajfii'fasirq 1 
qtaOriirwn:: 

4 ft: 6 Rs 4 *i 'gqfa fag?’ ?nr 11 »» u 

*J5Rta|at nt^an^f *rcjf%‘ swax 
afaxa at^n *j*ra?H!tfaf%f 5 1 


a* 1 sftorw: ^^^frnr: i ^tstUt: i 

«lTH«it^r ^ifaftsU?! fasta*^ I 5 ^ 5 T*Tr*l^^gf<n f %^ AA q^l$ 3 W A^ 
fa*W3t *fb *u*rawfat^ *fa «n: 1 

^ 1 mu: s*i*: i tzAanw OTrerot ^naqjSurcya* 

*«wql Twmfsfa nra: 1 ct^t ^ m 3OT*tt f*r:*i** wwrcfas^fh 
*n*it 1 

i* I ^rT3ig?K«T^^f*T^T *T*TOI^fa 3T*?T I qtflf’T.sbWT: ^ftfifafij’ST- 
^i 9 1 Uzw. wra 1 ‘fas*t *n **rn?rts^Y *fa tsre^ I ftftwiSNt 

iw «w* w*t i 


1. W „_A. *n*— M. 2. — A. mf%— M and A- 

3. — M and A but it is omitted in R. 

4. — t— M. — A * 

5. — fa— M and A. missing in R. 

6. *_R and A. n>:-M. 7. -qi-R and A. -jsi-M. 



<4 tnpifn«l 

■tntafw 1 * * ftfari 

asn x>xf*i froanutr* xmm a%ifa » 8* i • 

afax aaxsfaaxxfsxxi: naaxwraaxw 
f»m^Bx: stxfs '*?a *xrafa£* ga i 
*BX«W <JT?ff<!lftlfiT fnSf^55T5t3JItHsiiam 
sarosa aaauaai wifaatfvr. i^i 

tax suxarurg: xgTq^srxxmgf 
s?x safer fr^aggs: sn srax fssw^x i 

xxftnsi sxm^xiffa ^?axi fw<^ gnxa: 11 «$ n 

asxxlfe xxafaMgxt aa axxxraax: 

*p|s?nS x:faaagT>?iTa?\«xft5nai: i 
svmm? woxrrfas 4 sitHs?x*iii:gx*r 
sr^S® fafesgsiff igsrm^x xfex: n «c n 


8i I fTft *1 WT31 I 

»< i ‘qfo *n«wrr 1 «n*nfi**ni ifa itfa- 

i* (A) isrwf»^frqT^iqimecaTgf??tat ^rmvr^ft «n: i 

8* | ‘i*ft Uj*n£ I (A) anHRW?: sfhjwai: ! *re*«: W\W. ifil 

H*\ I ^ foWilTOOT ^flfq S3«1T *JfTf : m- 

gitfNt fanrr*i w*t wtairof iqifw qrzwv nw^^Wifafa mi: 1 
<c 1 ht.w w*[ 1 ^qfaTrorattft wfifrorotaT finw^rwiftw 
tfir hm: 1 

1. -f*-M. — fw— A. 2. — w— R. — «— M and A. 

3. — * 1 : — M and A. But the correct reading appears to be— *r. 

and in marginal note in A the word is explained as *rurre‘ grifo if 1 

4t. — s tf— M. — *faq— A. 




maiaxat 

srra^^w: a aaa«raasamgt aa aa: i 
aarc^TfgafwBHsaiftf'igiisg. 
satq«TaipJTCag:?m:afara i 5?i aatfa g «t u 

araftiafiiaa^aftaiaaiat 

asrarsafea f^anmi | 
aa! aa HaaareN %f%a%na*nam 
555: aaiTfcafa afinffoja aai^ 1 *• n 

aa ^anTfafafaat aa atafMtat 
ara^ffa agifa$WJT %a^awaa»i 1 
a^asafm atfaarcaacifiayaTafaTfw- 
faa ai^nfaa g*afaat: ^asaaf faa*n: 11 «.* 11 


ae. 1 f<j»rqft;<irc?t *\W{ 1 wfaafWf *r*r^Tt«ir f^fM^ci: 1 n^n* 
^ w fawfa wtoi^t 

*fa vm: 1 

*• 1 ^91% ^^wuroniTfai i groraNwi g*wif*if«ir?i- 

fwHw’l Mf« w.qftra *nw w m 1 5 *rt g^m g*«rc 
Sta*t t^rfrr: i JT«nfe*tfef flrcrarCtfii i fire^«r i *^- 

ftuq prt *rn?hihrar«m 3 ^ra: w* w n^rawct jfivnflfo 

it 1 fk***\ tfs^rr ifn 1 ‘Wt ftw’ *fa **: « 


1. ir — M and A but missing in R. 

2. s — M and A but missing in R. 

3. — n^f — R. — — M and A. 

4. — nft— A. — ^t— M. 

5. — vIRr — A. — df€— M, 



aia: aizrar: 

*?q ^Naaifaa 1 %*a 2 g»mg 'srar: 3 i 
ara ataifaaiRiiaaf aa ai^ma^ 
atawNt sfa^aw nfarai >jwg u ** « 

3^N?* aafaa aa: aHareiT 4 fata 
T«f aim aaaaaatnwsnreasarei i 
a^ataiat fsn§ft 5 $^ai Hff fa’aiawa 
faajsnai faatfa jjfaaasatfaanaJt 1 *3 11 

fanasswfta firafaaT aifta'fosaTa 
slxa> aftnaafaafaama’daia^a I 
a^n^tx: fa^aafaffteatnfMfai 
«*r #«mafag Tia^at «af*a n *8 11 

& aigiaiafaaifrta mansaifHaaf 
iiaaT^t' aifaa 8 an9 am^aifeniTfa: i 

i ‘<Ziq$n it: vmw?8*fa qrotw.* ifa (A) ^*n??!-qT35qT<3n i 
^tqnfad i i sfN q*r*i i ‘M * zM 

**f ^ ifa qsrq^t i wirofWfuan: qufa*T tot«? 

iff! VTf^: | 

M I TO^ftff! WVt{ I q^TOIWTH 

^igUfTSlTfaffl vn?i; | ‘qffiqTT *m*f l<q«nc: i 

M i *Tft?u fq^: i STfq^fcfa qi3 g 3rfaro: i 

1. — faff— M. — faci — A. 2. — R and A. fw — M. 

3. — it: — R and A. — ^t: — M. 4. — ^r — M. — ^T — A- 

5. — ffifr — R. — M and A, 

6. *rfcfT— R and A. ?Tfq$— M. 7, —it— A. — ft— M. 

8. — Bjfaff— M. — *f*H! — A. 



t*. 

^<si) ftggraronsH^; 1 2 3 ♦jfgmji; 1 u ^ i 

o^t^^lT?fTO»THTra1^^IT^»TT5if 

»s§ >jro , ^g?:gTift^T?iT’JTiTfii5): 

H<sn«*>i: ^3*ra?Hrafa(| 8 ftaraiiffi || ^ || 

g^riN ^siftH5t?n 9 10 (Erar^wn55nfw: 

«ta* tfir are€fc|wwnn I 


** i ^T?K*Tf%€tf*r. wi: i w 3P3TRi%*isf 

f<Hfr^q* j-ftn*: ^ sr^TT^t ^fSwnr^t «T*it T«i*ra: 
'«*nf qfts* MtA tret sfa f *r: i *j*wt3N *rf€<srarawrc- 

*ra«g *% «*fa: i ^wnaiWM q<faq*T?i ^*nf^n 

RcrrqTfciat^ i 

** i ‘W tsthv. i ^rsrirfafq^q: i <re 

vfT’ci:" i ^wts’jtt ^fq 

mtvtjzi m: i 


1. — «JT — R. — **T — A. — t*T— M. 

2. — m*i\ — A. — «ir=Tt— M. 

3. — *t: — A. — ^ — M. 

4. — ?tt: — R. — jj: — M and A. 

5. — nns — R. — — A and M. 

6. — — A. — <*fr<*ng^T— M. — ^far^TT — R* 

7. KT^T — M. ^TTT — A, 

8. — ^ — A. — T 5 6 7 ?! — M. 

9. — isiem — R. — A and M. 

10. •— fl*TT— M and A. — ^rt— R. 



ftesftfs: serf? snfrf?5% a tefVst a: n «.« u 

wan?rf te?nsf?aff wa^ taste 
inflate ^fatfsfaraimarfa aarwsj i 
HtfrtxaT a^franft stes^ia^l- 
5iraarrai??teta2^f frssrf fswfa o a.c n 

wfofrcts ’sagaTar 4 sarotasr tr<a: 
«<a?a'wfptetaraztsrfer snrf ?stst i 
w n s rai aagfa arc?«fa;Trsm 
astute^ a?ftaa^snftanaf tearra" ti *.«. u 

aftea ant grfs?fa a tsisTsr fswtrf 
ajar surf nasfa ^fajasaamate 7 1 


** i fa«nr «^<r. i mm *iaq»ncmg tfa 

iirnj fasq tfa <tt£ g ^qqwg *3qg*T<uTqnfiq<nqrHqt i si<prrm«*- 
<tqt*Tqwfq sqftgqr^gfag, *footffgtqit 

wmv&iwfo *ro: i 

i m *f*wt*« ■qftqgft uagft si^s^ngt qvug q^rggTfT 
f»i*fci qfaw. swPNf frwvtiyaxT* *fg m: i 

k i ‘<ft*r wtwt snrr $:*g' i ^fh?r^f gtjYfagT ntw. 

*a*ifw. q«?Wt qqw q^gfqwnfefTsiqfq sfa ht*: i 


1. — ^sf— M and A. Bat missing in R. 

2. — — A. — ? — M. 

3. — *W5T— R- — 1WIT— A. —ITqPST — M. 

4 -iw-M. —^<91— A. 5. — .$*— A, —UT— M, 

6. — h:-— R. — q: — M and A. 

7 . — *pqr*m?ng— R. — — A and M, 




’"nw - 

qqsj h<?1 

BSTftt =TH% snqqns# f^ISj; || $• « 

*cmrora: ^rufa' sroa' sftsq qw faftg} 

^ ^'tfgsrcrags:: qnfwsf irq^n; i 
’rercfS H'ufjjfHTfw^f^rr.' qn^ww 
filft SIJCT iRjscsret fti g*K qxfq%3 II ** H 

^*an»TS<rqfa ^tifq q^rl^qr- 
^ransNiT Ug?raq^ Sim 1 * * 4 5 WT^nysTT5!m | 
f?t TtSTT: 3raq = Hstqt 6 q?q^mT^H HT 

*RTfa«»# gzqfh fnqt fang# q qqi: || || 

ftrsu Sq ccrfq sttwst ^tfernrang faaisng 
qans^i nsigqi£sfiTf%tTriT?ra a^n: i 


4° i uni: fa*T*r. t sm: sifman^t i 

4* i fqfq» TTfa if?r $Tq?i i a»j: i 

4* i ?n*rTT*n*rt »iT*r*fte44Vwi i qrws *q*n® i umiqqir- 
wwwt m faRgmuf qnfa^T *N*r« qnfaf 1 ?- 

tJ2qwgqqfa'?T?l I 


1. qnwfq — A. qmfq— M. 2. — srf — R and A, — «f— M. 

3 . — — A. — fH*lfa<T — M. 

4. IT— M and A. But in the latter it is cor. ooted into * * in 

the margin. 

5. — — R. — 3 — M and A. 

6. M and A, but missing in R, 



fi en?f arfixaft am f ftrrerfa 2 nan 
fiwr^Ttfi nnf<? aftta^nar 3 «*$ » 

foaxanei gff ^<^ieft: fitg^TXfnxanst 
a^wT^narfawmg^a^fnimn i 
aepsmnt 4 fanxfa ^ngxlai^ aterefft^ 
’3fs^9if*m 5 nw3ffi cenjaxfW ferarg: m» 11 

aftfsi 6 frr% nexafaf ei HT^ftranfa’ ata: 
axTS ! i^n: s asf5r5rerax 9 ^aai ll> a^fnftsi i 
snq a ana nejfa 11 afaa*?TaxnaTrTO?ri 
ax W 5 gxfa?fa a f%anangTTaiKfn n <«. u 

<5 i I ^qsrgtsn?! i fq$ ^r 

sfa §f% hn vz*m: i qrql^fter sqfe fercrsi v<zft 

*«T^q: | <jft^9>*WTST<!TcT?TT fhftf%<TT€trT <im W. I 

$8 I fqSfiTfw^t I “«3tT fqf^<i ^ ^ffacT 

*fa t*r. i ^inf^fn: q^ftsifa: ira*r«raaiT wjfa » 

** i €r?f€iqr nq^qsiT srq^ftqq ?qrq*i ^tct: rnfacr: t f *n*rf» 

hT€ stw:’ sam^: i 

1. — 3 — R. — ^ — M. ~ 

2. qrf*r?if< i^t afwgfa—A. 

3. — ifcW' — M. — ^ =gw — A. 

4. — qsa^t — M. — — A. which haa been corrected in 
the margin into — qsgs^t I 

5. — ^fqi<T— A. — M. 6. ?i — M and A. R; 

7. — "ffa^qTfa — A. — g q^ftsfa — M. But in R there seems to 
have been a lacunae here. 

8. — wt: — M. — ^n: — A. 

9. — -nT^HT — M and A. It is missing in R. 

10. — «T*3—* M and A. ?j is missing in R, 

11. — fa — M and A. — ?t — R. 



1,551 faf*Jrm i 

Slim mrere* w* s bt ^ *tff n ** 11 
3 ii«tf: «iraar ?!?:% 

S^Tf^ <xTf*i: 1 * 3 * 2WT^ta^®l i 
fa:*ipeit^ : ^siwfa ?mT ^ifairn^^TfT 
^TOT sfetf fating fafawr ii «|*> ii 

^ q^SRt ST 

fass^^cfi<lqTSi 5 3 i?Tsfti ( 

NJ 

fa’a sWi^nfa gf. 3 aqqgftf 

a? caftrom: n ^ w 

sit'Ttaoi* gimfq Ttq?agq#r q^m 
«tw: an*n *i gsrafaqiTHqiqt i 

crcft< 5 fa* 5 n s^qfaftmg ?nqgqf=nt?ftT 
*rrat*gn?fq =q q^qi J «tfaamt fagfa 6 11 <4. n 

« I *W. ^I<U : I ^ ^ ci<ft si fa^qT^l cJ3<TCT | 

i J^wsaist m?: i 

<*i wnni^wir: i ‘RTsit q*: *f<r 

i *^tnnOTtiref*fciT i 
<<. | I <*t*T 

^T^hwu»ir9 ^ftf^«T^i i 

1. *j M and A. — V — R. 2 . — M and A. — <s— * 

3 # , — yj j^, A. 4 *. 5?; — M and A. Omitted in R. 

5 . — *sf qci — M. — ' Tiw— A. 6. *fr— MandA. fa— R. 

V. —i^fq — M and A. — Hlftf— B* 



tJUTOTO JransifesftsTraat 'qTStqtetV 

«5& qrar »uraf?i gsf: «t u «® h 


srst srat H?ra3i ! ^: 3 ^tfi«wniHT«ni i 
in* fasqt li^«fqfsi#iai’B^IS33»J5T 
^wfq tgtq; fatga' fat^snf «tt fawfim : 5 


!*ll 


tht: tfite tftfqqqqal 8 
tramtH ’9WtfcrqtaT3i3smf*t3TO i 
gtra^reri ttranfa wf^fasr^festii 
*3^tt»T3tjq*mfa9ttt qq if«fiK: # I! 


yft %q ajfilfil *t 

^ ^ti ferofa **m fspq?n ^st^r i 

vs® i qnsjswi t '***: i qr^qqfaqT^sfq <isn 

^:^ , fT <rftaT far^qWt sfa i 

'st i wifq fagrt fa*ifa*ig taw: i 

i w^f^qq^mf^: qrewfq s#gfs*T qq qq nq»i<t *«w: i 
^<afaai*nw siTft^t qsuft^tqqnqt qrefaei ^ftqtqswt 

«n« *fa m: i 


1. The reading of the line as given in the text is found in A. 

R has qqqq$*ftamqt ^Tsiqqft H. has qrcupq 

^iqjq^ I 

2. — 3j— M and A. Omitted in ft. 

3. — qft— M and A. — <t — R. 4. — *j?r — A. — fa* — M. 

5. — .sq; — M. — <ur. — A. 6. — — M and A. — gift — R. , 

7. — n— M and A. Omittsd in R. 



•t f 

aw A o;.„> 

3if%fTTf%*rl3T 3TO*lfar I) ^ H 

4 

^txfr msft 1 2 3 4 ftiRtreff q^rarat 

1^*1 i 

Q 

4 ?rft i^^sramgisr- 5 
^git hito: fafiR^ *r ?§g # ^8 11 

HlKWVmi ST^ttffa vrom^gRTfa 
^rroCTgfem'tfq’ i 
stt3 ct^it: r ^ iwTcft 

*TCT rfW *ftrl*rsi II 'S* H 

sjtoitt 9 ftrf^T^farn^ 

ura ^smfa i 


** i i “qrai: q^ T^q *rw. i 

%js«rq ft^T^T *JT fi?q€*TfciqT¥qcftfa Miq. I 

sa 1 w*?i ^siman qr»rofitfwircnf*i 

qq^«1f?T wiq: i 

'Sit • *wf*?r: s^tfaer: i ‘sift: viST^ifW w?*: i *rg% iw 
stfaMro nnmqrHsrTfcf* wra: i ^?*nfq ?i«t *5»!mq: qrofa^quri 
*ro:, fartfqrw*? sn*isi *q?frsfaf'«fl , fq*!?n st *fa «w; i ufain * 

V.*ro i 


1. *TTiTT— R. ?THT— M. *|T*T— A. 

2. — % — M. — — A. 

3. — — R. — *ts: — A. — fts: — M, 

4. — ^ — M and A. — — R- 

5. — w — m. — ^ — A. 6. — A. 

7. — j* — M and A. — if — R. 



‘fai'a’at «i* agngq.? faix^ra 1 2 3 arar 
gsaraW aaafa gx# m xnftar g%g 11 «$ n 

aa?x?*n 4 gT*a»j 5 ? frat tfs ami 
arain^ araa aitara^aa i 
sraitat: ^rcfefaw . 5 %a*r at atx^t 
a=R €tetra*Tai*jTftr ^anfaaj^srtfVf # so « 

faarenaf sjfarfa aa% efta^jani 
aRisare s aifST3i5mjft?m^TgaiTHT i 
jsragg nmTfaaa Jjaasai Tfaxaiat 
fterx^mx ar ?a ax^narxax:: xaxa a^art: 11 «c n 


«« I fimilT 3HRfa H^qfa I fa^TCH^Sfq— qiT 

qiTSU^tq— HI 5ifa*lTW mT 3 «T^: l 

'oa i wfafaiuc!: qn«rara?r. i qfa^s^: Rfaafa: i m:Tqfa<u a\ 

¥TCcifaqqi<s|^i VT^faq^HHl HqfaqT^T[£ ^Ufa 

^rcs<flfa Hiq: i 

^ I ^fa: 4^IS%^3iS*T*T*iraW*l *J^HT ^ 

*q<Ufa qiRtlT HI wn': I ’^’SqcIHlf^qiRqncT 

P«ll $fa C(H?T ^qqiRT^q HItJT iff! VW I 


1. fa — M and A. fa — R. 

2. ^if — A. where it haa been correc ted into in the margin, 
sit — M. 

3. — uq — M and A. But sgT is the grammatically correct 
reading. 

4. — «rr — M and A. — ^T — R. 5. 

6. — fa — M. — fa: — R and A. 

7. — — M and A. — R. 

8. — TTH — M and A, — R. 


— fair.-M. — W.— A. 



^jrffr «rw fanratir 
tfitmtm: fi^wfefaj% faswmros'ai 1 1 
??j : ^nt f^rnffl? €nra^5 fam to?I 

ssf tfirafiStfatfari II •94. II 


mnrann: HfWf tfa hwwt: xjtftai 
<a^<fir*tawxm^ wflTuifa i 
fnmfg^ 8 fat^sifasi 1 ^ra firatremf 

W^ftT HAH ’^faSTnWTOf « Co # 


sreit xnsraqiwiwi’wnreiraKtais 

sRmfsra^ssx wfaatsfa i 
naura??: w^afT^T %aax xai g?55iT: 
in^afaF^rfflW^SW^ fwftl II c* II 

i faaSaa an «i nafn nanaratSfPOGt arerf «aa: Saifaat^at- 
aftanfn a g aiwa *fn wt: I 

co , *«l qarinw* a* a. a r«=wfW*m wfa aiaffg aia: i ana 
raanft^4reRPwr<i<iimaro aw «w«w* a aa«»«w: i 

c? , nfafWw. i mtntws: i mt aiafasn i a-sifaj 

'fifM*n<r. ti* 

1 . _ m „„ t _A. -JWW-M. where a .sign of query was put 

after * indicating the obscurity of the passage. 

2. an-M. X-A. where it has been corrected into WI m the 


margin. 

3. sat — *A and R. — ait-M. 4. — at-A 

5. _ WI *,afl-R. -9TKa^-M and A. 

6. qoaw-A. gW*f-B- wan-M. 


and R. 


7. ^tfa— M and A. sfa - ”®’* 
g t — M and A. — n— ^ i. 


9 4 g — M and A. 


—AT*- -Li. 


— <sr— R- 



gra: aarfn anpraninq 

wi^sgf 1 2 ag*ra^fta*g’nHiga 5 sir. 3 1 
w. aai 4 

* °\ 

#3 aw: ama itn^twma: u » 

jjqfajg: gfagfa gat gaianat 
to aianaifa ggggtisg 5 fa*3tanajT: i 

aw «siaagf3^aiift5naT^ttj«) 

sirat «ar®sfta *a a 'awqrw: aiotst: u n 

Tisi'affa?jaaf5T?naiTg5B aqaransn- 
arsiTfiJgwag ^sat d«a*g: i 
ar®Tg are gaft?in?t aisr’wa^gt 
fasngw. ’gnrafir a g^ctgtniaqfa • g» r 


I f**fff ^Tqt: nq?»UTg ^Pwfippffl^T^WTT 

tt*s: ^misn^R^t raftqorat ^qf g gfoqiflt qTq}: qqwg *t qqr 
*fa «i«f: i 

| **S I l^CfT, o?HH: I flfajlfa 

fTTW^fta^ qq*Tgq^ ft^qT vqfa qiq^q ¥f<q»n?*TT»WmT^lfa ^ITflRtgT’flK- 
Wrtif *u: i wwrt *rgT m w<i ^fcgtfa \ 

i ftsTwrafg sfq *jt ^gnftqgwgqwt^ *ma qrfggiqq) 

g«r «mtqfafa wq: i 


1. — — A and M. — — R. 2. q — M and A. 3— R. 

3. — ^T^qjrqT:— M arid A. — HT^qqqr: — R. 

4. — at — A. — wr*f — R. — — M. 

5. — — A. — — M. 

6. — if— M and A. — *n — R. 

7. — n — A. — q— M. 



rov$ni[ 

qq 2 * I 

^^^WTirferf^qf q=ffro* 

qqTtqj^ Rsrqqq^tq^qresrifa h c* |j 

^qWT^^faqri q?TrI*T q qq?m 

«it^T%^ f^fimfWrouP qfdft I 
fare tfe faqaifaq^ c qj fqfqssr 

«qfcf fq$*Tqw*aftwqtaT II n 

*T qT^TqfaflRqqT t?Tf»T^^nqt 4 
qrsn^^mr qgrfa^vm qn^qisi fw*f% i 
?T^m<qTWt fqrqfq fqfq^RT 

<q# qrror^ g^faq trifeniRT qfT*qqro 11 h 


c i i *P3qq^?ftsfq Tfrr Psth^to 

rT^qvr^«i *r *r*fqqq^*qqi i ^r«mt ^ vrarar- 

TffW *T^T«l W*tft«rmf J «T^nw5qitq^f^f ^hWTO^l^I- 

?TCT PP5?ftfa WW. I 

| fasrqpHJ^t I fa^aifaqsft IP? 

qf^icqT^ i *r*its«ire*re«i: nTfawTOtrarfOT ^tqqrfqnqwnt^r ^ 
qJWnsqV WTST^ f«q^' ^ «*fa: • 

c« i i *qf*3?i fr^rq i ^wqir$<*l i 

%»T?TT^t<S<?IT*Tt ^qJflT<3Tq«n<Bt qt^q^rH^nfafa ?Iiq«T I * 1 ^' 1 ^ T? H^‘ 

5 i?jbi! 1 «<rm#?sn^>it a3to*r»nrt inun^wi i *»!** ugjiwirJ 

1. — tit:— A. — Til— M. 2. 'll— A. n-it. 

3. — qTfJ — M. — — R and A. 

4. — sn»tf — M and A. — qi’Tt — R» 

5. qua — A. qpfo— R. tq—M. 



trepan 

*T =T ^ ^^2ltcT<^^T^T5T5!Tf^ I 

fai* t^Tf 33^* 

anntan wfir *?r9 *ri^Taf 11 cc m 

f%rTTf?T 3 ?af 4 * * gGr^N^TOT® 
^Tf^ftr fafa*I?t TT^ifTWJWiTT^t I 
s&teraurf 7 jR^frr*j*ir 8 srrefa 5sjTii«u*t 
fifi <*T 9 STT^f WHfac? II ««. I) 


•T iW^fa ?T^n I qt<TO*TT 

qqreVQlfCT qftaraq^fh «ifa: I 

cc | ^ ^*(*1 ^ I M W^fH W. I 

c<f l ^t«tQH3M1«n^t*lt qn*Wq*I»Tt fW*f«W*tSlT?r ^t 
I *?3?M «fa ^UTSHT*TT3T?T V3^ ST tTRlf(1^5T^^rq 

varsftqnfeffawwfa i ?ffr mfasmfam si ^Hf%mf%flfa%q?T 

cliqtq^nj^sfa fj^Tflcf ft:STTST^:<ftf?r MW I 


1. — S^«!«Tq*pn^— M and A. — ^—H. 

2. ^Igt— A <ft«ft — M . 

3. — fHifcT— A and R. — 1 2 — M. 4. »*si— M. *w— A. 

5. — ^ — A and M. — «r — R. 

6. — ?sn — R — ^T — M and A. 

7. — iff — A. — qfafa — M. where the reading is marked 

as doubtful. 

8. — fa<g*a — M and A. g*# — R. 

9. fqr*qj — M and A which form, however, is grammatically 
wrong, the ^ here being a semivowel, and not a labial mute. The 
two grammatically correct forms are f%sqT and fefaT | But in verses 
94 and 100 also, which follow, we get the reading farmi both in 
M and A* 



IHE KUPPUSW/'**! «; n 

research r.. . «j.. 

, - MADiv^tc»*<4 

q^^Rmq 'gqsqTqtqmqstoT- 
^ngq^fttrigjrajr: «ggi * «raf% | 

«T3JT 

*mmw m ^ gqit %qqT fq^qtsfq it e® n 

qgfa faqm qeraft^mi 

to sjt 3§ sErif^Tm *mmv. 

sqm^T: q*gqfaq\ 1 * 3 fa£q?*iTro: n d* 11 

q^cRtfq^tr: q^qT^T 4 
rn^PHf4«^q^^rtT iif^TrfTSRg l 
*T qqiff srf^fir q^ qfTrlTT^ faq# 

q<q q fctgqqqfq §forani£ « d* 8 

*TT q^qTqfa^qqfa^SjqT q?qfq (ST 
q^T^sTTc^ ^qq q^RT fq«?rft qi^qfq l 

^o I sann&rimgq sh.tototii i walwr wnfa ^WT*tT 
«t vn^: i 

i vqfn^t §f¥ *rr. i i swrorowratfotflfon 

faftrfT ^t, ^qfsrat i *fa Hiq: i 

<*i «w*ft faua^t jjfirawT: mi tftfwnfc; «*** ^ w; 
q*T^fWHnmf?ra*t qt«3^fa Wiq*. 1 

1. _ m; _A. -m-M. 2. -^t-A. -^T-M. 

3. _r,i_A. -flll-M. *■ -*•-“• - m-A - 

5. 5:fam»lt— M. ^f^sr^T^t — A and R. 

6. — — A and M. fa — R. 



11 1 3 11 

TOT^TOTffl^T TO*T*nPS%- 

to: to 5 * 1 

TO*. fafaT ^lf«?^T?tfqrT^T3?T?^- 

^smm: sfarc^irsfiR: u <n» ii 

samara g^fa^rigRf^ipq^: 

msww Tuzmfywfa 1 

^T^rfir: ^toto^: *?to 

usifasTs: f¥ HTOi?*rt sr: ii <* * 11 

TO: 3?*n IT^R fa^TO^f^T JjFs 
TO^SR* T^fa VRrfT *T^f*RT ^TTST*. I 
c^rTt ^farareferTTOT! RtS^^T^T^t 

f% HWjfafa snfTOTf*T II II 


,»S 1 q*n*anwT<r i ^iW5t=3 i H*n<3n*Twqit* er 

ifa wit. 1 ‘wwjt*!rwyw^*r wTgwhzr^fw^ssjjsrw^SQ' 
*f?l 

e# 1 *re^rttfa?iwrT*!33: ^wmwT^wfaTtm wro: 1 
<** 1 ifasrt H^frgw^w m ww%*: ^atffitfwTfsfa wi: « 

srt <nrasw>i w witw wrewifgsifa *nfww?m*2:*n^fafa wtt. i 

<* \ W^BTVWIWt STfaTTfa ^TWWIJTT: 3^ S*T$tTH « Vr^*fftf?T 

*wf?r. I 


1. qrc: — A and R. — M. The marginal note in A explains 

_*** M » 




c^frfa swriTflfaac jjTSpqtfar: . 
a*Rt wfsnmHirar sugijqifa <r*h«j 

5>T?j=ar'g snipe; » t-a u 


w 


gf cT^^STT 
Jtwrera ?5tratra??T nfat ?rec i 
*1*1 li^f^n: 5t ^TrTT n*mW 5SJI ^it 

W’gf €tfi a 5T <3f ^fasl ‘^fg^T aji5t% II tc || 


S'*? r 'qt5TB>f?THl5lT 

?T3*sN fagTaifii^T i 


<« I I S^gwf^fii g^ln Sin’S nspjtafuflfa «sjj| 

fW*q^ W qq ^TqT tfa VTTq: I 3)^ m q ^q^frsfq *3*U!*^ qsq^sfiq- 
*T*T *fct I ^q^qq^sfa » qtlfq W ?fa 

I 

cfcT ?T^r 3<«aTa gffacTSSi f*T^ qiyT^J qq «* qtqf 

*c\ {* ^areT cT<t fTwrq; w vi nwtaT *t «rm *m\ gsq s«j»qq: i 

qftqq^q *n*Tfq «W: I 

<*e i €*nf* *?wrr *r$^<a •$■»: w: 

sg^qTfoit qi^JwSwf: ffa nn: i 


1. — qfar— M and A. — sftqT — R. 

2. — ^jt — M. — *rt — A. 

3. — qf — M. —It— A and R. 

4. ^ — M. ^ — A. 

5. <?t— M. j?t — A. 

6. — — M and A. — $ — R. 



*8 

^rT. 3*7*1. 

3*517 ^lf 7S %7 *faTW%fa II cL<!L II 


s^sitaf *T7f% f%f%rr: *if*3Tg*<n ^ 

fefaT i 

■srmTT^f *t *31 *rf ai: m 0 • # 


^firToJT# ^5?^^[fPT^t 7T*rf ffl^ 

*ftf ^T^VTcf ^rfi^TW ^Tiwf I 

TiT^T ^TT^rrfiR^ 8 £r?T*PFemrl55TRl^ (sff) II ^ * II 

^i^sfq *am s*rm ?m i vrr^T^sr qra'Nftfa ^reVgifa w 

*re*d wifwfc fWw: i 

<£ 

i gt*reg«tl*! ^sfk: n«ra5j mf^m- 

*T»l IfWHWff ^ qfam^ I TO«T^tW*l 3fPjrcfa^5!q*TS*?Tt^Tf gciST 
*fa htc: i 


1. — '«fv — A. — sT^r — M. 

2. tt^t — A. — M j a lacunae here in R. 

(^0 This verse, in an altered form, occurs in the Sadukti- 
karnUmria where the first half shows little difference from the 
reading as given above, the only difference being in 

place of ^T3Tqifa3Tlff and ’?**?*# in place of I The second half 

as it occurs in the above work runs as follows — 

*?n<fr ’sfwqsT fa?fiTnf^ft£r- 

fasTW*: ^ flfflSHJ II 

( J. A. S. B— 1906— P. 15) 



’TFroftsTgfii fgptrotnrr fajpr; i 
^9: 9?t% ^rfacngtsagj at % 
wfara^tafaTrc’ira'ftig tl 


fnftsnMfaH# ajfft‘ 

3t~raffr gg: =fftg*f qsqifg: i 

gTqr5I’<3T5C«^cTgmV'%rsTHT^t ^*5f 

gjfggVT^g gi^f fesfTff: II ? » ^ « 


^rgrfir fg^tfx siit?ra^fnrtn*!T 
gra^vrt: fafjfrmg i 


^ i ^55rt i 

lo^\ Ti*rnw. cT^^gt ^t 3if«r: sral i 


1. — A. — M. 

2. 5T — M and A. *T — R. 

3. — 5Ti — M, A, P« — 5!t— R. 

4. — — A, R, P. — -urn— M. In A— f*m is corrected n.-o # 
in the margin. 

5. — ^ — A. — is* — P. — g^‘— M. 

6. — — M. — A and P- 



aft wtawrefw: uifa 

iraan’rai itgltf f%^Tf*r 11 ?«8 n (%) 

« 

fft ^‘qtffaffwsjfofari qqafam 5 ansa 8 aflTTO i 


*o 8 1 sfta^iT: sit^t: qfetr *fa qp^^faroisn 

i ?ren«n§ ?mqts«n3s#^ roifinwfoi fa mmw 

f m: i 


1. foft-A, P. *fr-M. 

2. *— M and A. at— P. 

3. V>— M. Omitted in A and P. 

4. — M. qtqV-A and P. 

5. — ^ — M and P. — ^ — A. 

6. 3U*?p — A and P. Omitted in M. 

fa) This verse, also, is quoted in the SaduktikarnUmria where 
the only variants are g'tfa for ^tfq, wtnmi for wtotot and 5«tq 
for iqtq— J. A. S. B— 1906— P. 15. 




INDEX I. 


Index to the first lines of the verses of the Pavanaduta. 

( The numeral figures refer to the number of verses ) 







»* 


*1 



M * 



cc: 



^ 0 wt 


<nf<a 

^ wr^OTfarc 

** 


TOTCqWifafwt 

H 



V* 

Hv\l[ flfafT?T<K 

8° 



«8 ^ 




’O'Q 

n?TST5IT?T: 3»nfa HW 

** 

«£ 

\ 




ST 


\mw\% s^iOwu^: 

U 



f?JTc^T tfll 3fa 9W* 

<* 

tfte* w. **ro nxM 

^ ! 

i rT 


tflfnwi fa^t 

i 

l°* «■ 




u 

Ijqfo 

^ w « wfcftfart 

n 


*,» *lf^’ 

v 




#?[sf|qn&gw<?iT 

^o \ mi OTrtfWiniT 

c l 

^**Wt*KfaS^T 

u 1 w<W* B ® 

V* 

*sft faron 


<8 




( i ) 



<• | sr 



q 


t\fw*{ 3*11^ q*qf?WT 

q^Tqf^T faT^fe*: 

*•= 


qi^'sqif^’sqfq JTqfaqf 





*m: rt<ht: 

8 


srsinft^ *i5ifa5ig*t 

8 C ^ 


cR?3TT9WTRJTr«^r 

c < v qvi^fjm 

»! 


^qV4 ^'ufq^qim 

U'O 


aj^t »jq; sfasifa *T*ft 

c * 

<* 

»*T*JJrffat <^fa fafa« 

8* 

^fjfrai^ qjqqjqjfaqiT 

l °* <T 


fq sTOT*qqfafjfaq 

It 


* W. 

qtfiiq^TITT 

^ 8 


^%?j|Ta' fafaqi 

« 

V 

| *jq?hT*lt 

«¥ 

q « sifaf* fiV? 

0, 3 


^ gsj^qqfa*™* 

<= .. 



S^TqT^T^qTT q^W 

B'O 


jqfa«^ qn*T qqqfqqc 

i* 

* 


u 


qr ariN qaffagw^T 

u 

fix wsfwfisrt 

«< r , » 



qia^is yqqt«q«t»iq 

^<t 

^fTtaei *w 
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INDEX II, 

Index to proper names of historical or geographical 


importance in the Pafranaduta. 

(The numeral figures refer to the number of verses) 

Andhra, country 

21 

Ballala, king 

... 

31 

Bhilla, tribe 


24 

Chandanadri, Malaya hill 


1 

Chola, nation 

... 

14 

Daksinatya, tract 

... 

17, 63 

Dhoylka, poet 

... 

101 

Ganga, river *»• 

... 

32 

Gaudades'a 

... 

6 

Godavari, river 

... 

21 

Kaliriganagara, town, 

... 

21 

Kanchl, town 


12, 15 

Kaverl, river 


15 

Kerall, women of the Kerala tribe 


16, 26 

Laksmana, king, and hero of the poem 


2 

Lanka, island 


10 

Malyavant, hill range ... 

... 

18 

Pahchapsara, lake 


19 

Pandyades'a , country ... 


8 

Reva, river Narmada 


25 

S'abari, women of the S'abara tribe 


25 

S'rlkhandadri, Malaya hill 


8, 62 

Subala, river 


13 

Suhma, country 


27, 28, 33 

Senanvaya, the Sena dynasty 


28, 57 

TamraparnI, river 


8 

Tapana-tanaya, river Yumna 

... 

33 

Uragapura, town 

... 

8, cf. 10 

Yijayapura, capital town 

... 

36 

Vindhya, a hill range 


23, 24 

Yayatinagara, town 
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Line 
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Correct. 
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verse 102 

verse 103 
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not Laksmanasenat 

not Laksmana- 

sena 
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25 

haveing 

having 

12 

11 

here 

in the Pavanaduta 

14 
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Pavana 16 

Pavana 61 

16 
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v . 3 

v. 2 

26 
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of locality 

locality. 
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